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INT. KITCHEN - EVENING1 1

A man in his late 60’s, (FATHER), sits at a table and 
sketches on a sheet of paper with some charcoals.

The lines on the page take the form of the early stages 
of a self portrait. The man demonstrates great artistic 
skill, drawing from memory.

INT. DANCE STUDIO - CONTINUOUS2 2

A young woman in her 30’s. Earphones in her ears, and 
dressed in a tracksuit and a sweater. She wears a look 
of intense concentration as she warms up. This is 
OLIVIA.

KITCHEN - CONTINUOUS3 3

The man is lost in the moment - as if it were muscle 
memory guiding his hand.

A SHADOW moves passed in the background. He is not alone.

But he hesitates - as though his mind prevents him from 
continuing. His hand shakes, and he drops the charcoal 
on the table. He makes a fist, if only to stop the 
shaking.

DANCE STUDIO - CONTINUOUS4 4

Olivia’s entire body becomes stiff, as she rises, as if 
taking flight - her feet bending vertically until she 
is supporting her whole body on just the tips of her 
feet.

Using the mirror, Olivia monitors her movements 
carefully.

Until suddenly a SPECTOR passes by the door. It causes 
her to get flustered and she loses her concentration. 
Back on her feet again.

She takes off her sweater and throws it to one side, 
revealing a lean and muscular frame.

She turns off her phone, and presses play on her iPod.

Only Olivia can hear the music that now drives her, as 
she performs a free and spirited modern dance routine.

INT. OLIVIA’S CAR - LATER5 5

Olivia is driving through the darkness, still listening 
to her iPod...
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EXT. OLIVIA’S HOME - LATER6 6

When she pulls into the drive of the two story house.

INT. OLIVIA’S CAR - CONTINUOUS7 7

Olivia sits in the car, letting the engine run for a 
moment as she absorbs the music coming from the 
earphones. She closes her eyes and loses herself.

Until the counter on the screen of her iPod counts to 
zero. The muffled music comes to a stop and she wakes 
again. She turns off the engine. SILENCE.

Taking off her earphones, she looks to a FLYER for a 
dance audition on the passenger’s seat. She stares at 
it for a moment before pocketing it and going for the 
door.

LIVING ROOM8 8

Olivia’s father is sitting on his armchair, lost in the 
flickering light of the television.

OLIVIA (O.S.)
Dad I’m home.

A man is picking up plates and glasses from the floor. 
This is CALLUM; similar age to the father.

CALLUM
Hey ‘Liv.

CALLUM (CONT’D)
(nudging the father)

The boss is home.

Callum enters the kitchen with the plates. Olivia passes 
behind her father, and kisses him on the head -- 

OLIVIA
Hey dad.

KITCHEN - MOMENTS LATER9 9

Olivia drops her stuff by the table and takes a bottle of 
water from the fridge, as she browses the charcoal 
sketches on the table. Some of them are random, some are 
incomplete self portraits.

CALLUM
He was calling for you earlier.

She focuses on a SHARPENING BLADE on the table. Adjusts 
it carefully.

2.

#T
heS

cri
ptD

ep
t



Callum puts the plates in the sink.

CALLUM (CONT’D)
I calmed him down.

He takes his coat from the chair and on his way out of 
the kitchen he stops next to Olivia --

CALLUM (CONT’D)
You know I don’t mind sitting with him. 
But how long more are we going to keep 
kidding ourselves.

Callum leaves her with that to think about as he returns 
to the next room.

CALLUM (O.S.) (CONT’D)
Big fella?

CALLUM (O.S.) (CONT’D)
I’ll see you tomorrow.

FATHER (O.S.)
Ya Callum.

The SOUND of the FRONT DOOR closing. Olivia puts the 
drawings down again and returns her focus to the moment.

INT. LIVING ROOM - LATER10 10

Olivia is in a different frame of mind now. Busying 
herself with household chores.  She is wearing different 
clothes now, anything from the laundry pile thrown 
together.

OLIVIA
I want you to stop leaving your drawings 
around for Callum to clean up.

FATHER
(distant)

He doesn’t mind.

OLIVIA
Well I mind.

Olivia closes the curtains.

OLIVIA (CONT’D)
I don’t like you using those sharpening 
blades either. You don’t need to use 
charcoals you can use a pencil --

FATHER
Don’t get like your mother Olivia, she’s 
always trying to change me --
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Both arguing over each other --

FATHER (CONT’D)
You can’t teach an old dog 
new tricks Olivia --

OLIVIA
I’m not trying to change 
you, I’m looking out for 
you that’s all.

OLIVIA
No charcoals that’s all. I’m not saying 
you can’t draw, just not --

FATHER
Stay at home then.

Olivia stops herself and resumes cleaning --

OLIVIA
What I do, I do because it’s important to 
me. Once a week is all I ask.

OLIVIA (CONT’D)
No more charcoals.

FATHER
You should have stayed with the Vanguard. 
You could have been a teacher there.

OLIVIA
Dad, you’re doing your best to start a 
fight.

The man is silenced --

If only for a moment --

FATHER
You’re too old, that’s the problem --

OLIVIA
Dad!

Finally silenced.

Olivia stops - as if she has something to say but is 
hesitant to do so --

OLIVIA (CONT’D)
The Vanguard folded Dad.

Confusion in the old man --

FATHER
When?

OLIVIA
It doesn’t matter. It was a long time 
ago.
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The man seems puzzled and a little embarrassed --

Olivia heartbroken --

OLIVIA (CONT’D)
C’mon dad.

FATHER
I’m comfortable.

But Olivia turns off the television.

BATHROOM - MOMENTS LATER11 11

The man sits in the bathtub as Olivia, sleeves rolled up, 
gently washes his arm.

Olivia gets a towel ready, while the man takes the 
sponge and finishes cleaning himself.

She pulls the plug in the bath and the water starts to 
drain, as she helps him to his feet, wrapping a towel 
around him.

OLIVIA’S BEDROOM - LATER12 12

Olivia adds the charcoal sketch to a collection of 
similar rubbings, equally as impressive, just as 
incomplete. All of them self portraits.

She takes one of the earliest drawings and compares it 
with the newest addition. What she finds is visual proof 
of her father’s dementia.

MOMENTS LATER13 13

Olivia is unpacking her training bag, when she finds 
the flier for the audition in her pocket and rather 
than throwing it away, goes to a cork-board and tacks 
it over a photograph.

On the cork-board: Photographs of Olivia at different 
ages. With her father, her MOTHER, a PARTNER, friends and 
colleagues. Indeed a visual time-line of her own life.

BATHROOM - LATER14 14

A radio sits on the toilet seat, SLOW PIANO MUSIC emits 
from it.

Olivia is brushing her teeth and examining herself in the 
partially fogged mirror. Her hair is wet, and she wears a 
dressing gown.
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Further down her body it becomes evident that she is also 
practicing a slow and methodical ballet technique, muscle 
memory is guiding her feet.

OLIVIA’S BEDROOM - CONTINUOUS15 15

In her bedroom, the slightly faded music can be heard 
drowning out the muffled and INCOHERENT CRIES of her 
father down the hall.

KITCHEN - THE NEXT DAY16 16

The man carefully sketches a mug on a piece of paper. 
Olivia watches him from across the table, holding a mug 
of tea in her hand. Her father looks up at the mug --

But Olivia motions for him to keep his eyes on the 
drawing instead.

He adds a little extra detail and is finished.

Olivia pushes a picture across the table, and the father 
turns it over to reveal a picture of a mug. His sketch 
doesn’t make for a good match.

FATHER
This is a waste of time.

Olivia prepares a new blank page.

OLIVIA
Again.

FATHER
No.

OLIVIA
It’s exercise.

FATHER
There’s nothing wrong with me.

OLIVIA
Why are you fighting me on this? Just 
draw the cup.

The man reluctantly picks up the pencil and tries to 
draw. He starts off fine, before coming to a hesitant 
stop. As if external forces were preventing his hand from 
constructing the lines.

Olivia can see he has been beaten. And he can see it as 
well. It is a rude awakening...

OLIVIA (CONT’D)
Dad.
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He puts down the pencil again, as if embarrassed.

OLIVIA (CONT’D)
It’s okay.

Neither speak for a moment.

OLIVIA (CONT’D)
I think it might be time to get some real 
help.

The father carefully puts down the utensil, processing 
the information. Olivia can sense this has struck a nerve 
--

OLIVIA (CONT’D)
What do you think?

Nothing...

FATHER
If that’s what you think is best.

Olivia smiles.

OLIVIA
Okay. I’m glad you feel that way.

Olivia is quietly hopeful. Then his expression changes 
for the better. He is smiling for the first time in a 
while. Genuine happiness from both.

OLIVIA (CONT’D)
I think we need a break. Let’s take the 
rest of the day off, what do ya say?

Olivia gets up and starts clearing the table. The father 
sits and watches, as the smile leaves again...

MARINA - LATER17 17

Olivia and her father walk arm in arm through the marina.

FATHER
I could make a run for it --

He looks to her for a smile. Olivia welcomes this light 
hearted moment and gestures for him to “go for it”.

He links her arm, and Olivia pushes closer to her father 
and rests her head on his shoulder as they walk.

The SOUND of a CHILD PLAYING.
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LATER18 18

Olivia and her father sit and eat from tubs of ice cream 
as they watch a YOUNG GIRL (6) playing with her MOTHER by 
the water.

The moment speaks to Olivia.

It resonates in her father also.

MOMENTS LATER19 19

The ice cream gone now. The child is gone too. Just 
father and daughter.

FATHER
She didn’t leave because of you y’know.

OLIVIA
I know.

FATHER
She left because she had enough. Because 
of me. I was no good to any of ye, she 
deserved better.

FATHER (CONT’D)
Do you talk to her?

Olivia shakes her head.

The man nods.

FATHER (CONT’D)
Olivia I don’t know how much time --

OLIVIA
Dad --

FATHER
I know you think I never approved of the 
life you made for yourself, but you’re 
wrong. I only ever wanted the best for 
you.

FATHER (CONT’D)
You’re doing a good job. Better than I 
ever did.

Olivia is visibly upset, despite staying strong.

FATHER (CONT’D)
I used to wish that one day I’d wake up 
and you’d be gone, back to your old life. 
Away from all this. But you didn’t. You 
stayed.
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FATHER (CONT’D)
And now here you are, and I know maybe 
tomorrow I’ll wake up and I won’t 
recognize you anymore -- my own daughter. 

A tear rolling down the side of Olivia’s face. She 
brushes it away.

He looks to his daughter for forgiveness. Olivia, now 
more conflicted and hurting than before, gives him the 
slightest of nods.

OLIVIA’S BEDROOM - EVENING20 20

Olivia is still wearing her jacket, as she studies an 
old photograph of her FATHER AND MOTHER during happier 
times.

She takes off her jacket, when suddenly she HEARS a 
SHATTERING SOUND downstairs.

KITCHEN - MOMENTS LATER21 21

Olivia comes rushing to find a broken glass on the ground 
by the table, and a puddle of water around the broken 
shards.

OLIVIA
Dad, are you okay?

Then she sees his bloodied hand --

OLIVIA (CONT’D)
Dad!

He notices it too --

FATHER
I was sharpening my charcoals and I must 
have --

She comes to his side to assess the extent of the 
injury. A small cut, in need of disinfecting and a 
bandage.

OLIVIA
It’s these stupid drawings. Dad you 
have to give up this obsession.

She goes for the medicine cabinet and retrieves a 
plaster. She turns on the tap --

OLIVIA (CONT’D)
Come here.
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FATHER
Just leave me be --

The man pulls back, becoming more withdrawn --

OLIVIA
Dad, I have to clean this --

FATHER
(outburst)

Get away!

He pushes Olivia backwards, knocking the photograph out 
of her hand. Olivia is stopped from falling by the table 
behind her.

He backs away, clutching his bleeding finger. He can see 
what he’s done, tears welling in his eyes, the sight of 
blood smeared on both hands terrifies him --

FATHER (CONT’D)
You stay away from me.

OLIVIA
It’s just me Dad.

FATHER
I need to do my work.

But the bleeding doesn’t stop, and it only causes him to 
grow more anxious and upset.

A drop of blood spills to the floor - it dilutes in the 
puddle of water. The man is lost in the image of the red 
tinge that is his blood, everything that makes him unique 
- all his strengths and all his weakness - fading away in 
the water.

He snaps back to reality and looks to the woman before 
him.

Olivia is doing her level best to stay strong, even as 
tears come through, watching her father at his worst...

There is a hint of anger in his gaze --

OLIVIA
Dad?

Olivia is heartbroken at the image of the man before him. 
He is not her father.

OLIVIA (CONT’D)
It’s me. Olivia.
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INT. LIVING ROOM - NIGHT22 22

Callum is helping out around the house, while the 
father works on what appears to be the beginnings of 
another deformed self portrait.

Olivia is hovering at the door, her coat on and her 
gearbag in hand. She watches him at the table - helpless. 
The man is lost in his exercises.

CALLUM
He’ll be fine.

OLIVIA
He doesn’t remember me.

CALLUM
He remembers you.

Olivia isn’t convinced.

CALLUM (CONT’D)
It can be like a prison.

CALLUM (CONT’D)
It can make you feel trapped and 
scared. If you let it.

He picks up the last of the clothes --

OLIVIA
How do you know?

CALLUM
I know.

OLIVIA
I don’t think he feels trapped.

CALLUM
A prison for you I mean.

Olivia looks to Callum.

He leaves the room, and she contemplates his words as 
she turns to her father once more.

OLIVIA’S CAR - NIGHT23 23

Olivia driving in the night.

KITCHEN - CONTINUOUS24 24

Callum sharpens a charcoal pencil and leaves it next to 
the man, watching as the father continues his drawing, 
the lines making more sense now than before.
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OLIVIA’S BEDROOM - CONTINUOUS25 25

The collage of photographs reveal a similar picture of 
Olivia as a child dancing on stage - a long time ago 
during happier times.

Further down the cork-board the flier for the audition 
has been torn off - only the corner of it remaining on 
the board.

OLIVIA’S CAR - CONTINUOUS26 26

In Olivia’s car, the remainder of the flier rests on 
the passenger’s seat.

KITCHEN - CONTINUOUS27 27

The father keeps drawing, making greater progress than 
before. It is clear now that he is drawing from memory, a 
memory of Olivia as a girl. 

Callum grins.

INT. THEATRE, BACK ROOM - CONTINUOUS28 28

Olivia is surrounded by other YOUNGER DANCERS as they 
stretch and prepare for their audition. Olivia takes a 
moment to take in the competition.

INT. THEATRE - CONTINUOUS29 29

Olivia stands before THE DIRECTOR, DANCE INSTRUCTOR, and 
other members of the production.

Olivia begins dancing, demonstrating natural grace and 
poise. She makes it look easy.

Until she buckles, and her moves become stiffly, 
tentatively. She doubts herself, and she stops.

The panel have seen people flunk out like this all 
morning. Olivia isn’t going to be one of these people.

OLIVIA
I’m sorry. I can do better.

She recomposes herself - tenses, takes a breath and is 
just about to move when --

DIRECTOR
Take your time. You’re ok.

Olivia gives a polite smile.
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DIRECTOR (CONT’D)
There’s plenty of time.

OLIVIA
I’m just -- I don’t know what happened, I 
had it and then --

DIRECTOR
That’s okay. We’ll wait.

Olivia freezes upon hearing this. In that moment, 
everything is behind her.

INT. THEATRE, CORRIDOR - LATER

Some dancers are packing their things, the place is near 
empty.

Olivia is walking away when --

DIRECTOR (O.S.)
Olivia!

Olivia stops at the end of the corridor as the director 
comes hurrying to her.

They speak for a moment - inaudible. Olivia drops her bag 
-- she hesitantly hugs the director.

The director shakes her hand and returns back up the 
corridor - a pleasant smile on her face.

Olivia is left alone again in the corridor - she slowly 
picks up her bag again, hesitant in her movement, slow to 
let go of the theatre.

INT. OLIVIA’S HOME, KITCHEN - LATER

Olivia is watching her father as he finishes what is now 
a near perfect image of Olivia.

Olivia deep in thought, her eyes transfixed.

The man is lost in his work, as though unaware Olivia is 
even there.

FATHER
So?

OLIVIA
What?

Olivia resumes cleaning Callum’s mess.
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FATHER
(still drawing)

How did it go?

OLIVIA
I didn’t get it. They said I was too old.

The father finishes smearing the charcoal on the image. 
Then suddenly his hand finds its way to Olivia’s face. 

The father is perplexed, lost in the image.

Olivia sees her father touching the face of girl in the 
image.

She kisses him on the head and takes away more of the 
ware.

FATHER
You should have stayed with the Vanguard.

Olivia looks back to him from the other side of the room.

OLIVIA
You’re right.

End.

CLOSING CREDITS OVER A FLASHBACK OF OLIVIA’S AUDITION. 

A PERFECT PERFORMANCE.
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