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EXT. CONNEMARA COUNTRYSIDE - NIGHT

Darkness.

The occasional car light illuminates the roadside.

A sign reads ‘Letterfrack: 10km’.

DEBORAH (V.O.)
My father didn’t always live in 
Galway. Once, he worked on the 
roads in London, driving pavers 
mostly. One day, Wally Regan, the 
foreman and a good man by all 
accounts, lost his leg in a 
steamroller accident. Died right 
there on the spot.

INT. FRANCIS WHEELER'S PATROL CAR - CONTINUOUS

FRANCIS WHEELER, 60s, drives a police patrol car through 
the back roads of Connemara, straining to see ahead of 
him. He is looking for something.

DEBORAH (V.O.)
“Wally’s after dying” they 
shouted. That’s how they used to 
say it. They didn’t say he was 
dead, only that he’d finished 
dying. Like it was a journey. 
Don’t think my father fully 
understood that. Not sure I do.

EXT. CONNEMARA COUNTRYSIDE - CONTINUOUS

Turning a bend, the lights of the patrol car pierce the 
darkness.

DEBORAH (V.O.)
“Living is easy”, my father would 
say. Can’t say I ever agreed with 
that statement. But for these men, 
dying was the hard part, the only 
part worth mentioning.

The lights shine on A BODY at the wheel of a car on the 
side of the road.

Francis pulls over.

Francis emerges from the car with a flashlight in hand.

(CONTINUED)

#T
heS

cri
ptD

ep
t



He goes to the car and opens the door to examine the 
lifeless body.

DEBORAH (V.O.)
I’ve known Tommy Delaney for near 
25 of my 45 years on this earth. 
Never knew him to walk a dog let 
alone be out in the Connemara 
hills at this hour.

Francis is taken aback by the sight of his friend before 
him.

DEBORAH (V.O.)
‘Tommy’s after dying’, they’ll 
say. Hopefully he didn’t die too 
long.

INT. SOLICITOR'S OFFICE, LOBBY - MORNING

A SOLICITOR, dressed in typical attire and carrying a 
newspaper under his arm, arrives for another day and is 
greeted by his SECRETARY who is busy at her desk --

SOLICITOR
Morning Margaret.

MARGARET
Your 9am is here.

SOLICITOR
My --

Looks to see FINBARR DELANEY, late 60s, sitting in his 
office, waiting patiently.

SOLICITOR
Just what I need. You should have 
kicked him out.

MARGARET
I was going to, but --

She pushes a copy of the newspaper towards him on her 
desk. She taps an article in the corner of the front 
page.

The solicitor takes his own copy from under his arm and 
looks at the article - NOTORIOUS THIEF TOMMY DELANEY 
KILLED IN CAR ACCIDENT.

CONTINUED:
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MARGARET
Do you think he knows? He wouldn’t 
be here if he knew, would he?

The solicitor takes his mug of coffee that was waiting 
for him and his mail and heads in --

MARGARET
Go easy on him.

INT. SOLICITOR'S OFFICE - CONTINUOUS

Finbarr perks up when he sees the solicitor enter.

SOLICITOR
I wish you’d make an appointment 
first, Finbarr. Instead of 
dropping by unannounced.

FINBARR
If I called ahead you’d just tell 
me you were busy.

SOLICITOR
Yes I would.

Sitting at his desk and getting comfortable, he hides the 
newspaper under his mail.

SOLICITOR
I wish I had news for you about 
your case, but they’re being 
stubborn.

FINBARR
I’m entitled to compensation, 
aren’t I?

SOLICITOR
If you were sober, yes. And I 
gotta say, this business with your 
--

He stops --

FINBARR
With what?

(he clicks)
Oh I see. 

CONTINUED:
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You read a story about my brother 
run off the road because he was 
drunk at the wheel and you assume 
all the Delaney’s are piss-heads.

SOLICITOR
You heard.

Finbarr presents his own copy of the newspaper. Grins --

FINBARR
Tommy and I were never that close.

SOLICITOR
I spoke with the pub landlord. He 
says you were drinking heavily --

FINBARR
I could have told you that --

SOLICITOR
Loud and causing disruption --

FINBARR
Depends on who you speak to  --

SOLICITOR
And threatening a fight on more 
than one occasion.

FINBARR
That’s a damn lie.

SOLICITOR
It’s not surprising to him that 
you took that tumble. By his 
account, you could have been in a 
wheel chair and still found a way 
to throw yourself onto the 
pavement.

Finbarr is embarrassed.

SOLICITOR
Leave it with me.

FINBARR
I will.

Finbarr gets up to leave --

SOLICITOR
I am sorry about your brother.

CONTINUED:
FINBARR (CONT'D)
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FINBARR
No you’re not.

SOLICITOR
How’s the --

FINBARR
I have good days and bad. Doctor 
says I should try exercising. Says 
it’ll give me more energy. I told 
him he was crazy.

SOLICITOR
You used to box, didn’t you?

FINBARR
Just get me my money, will you?

SOLICITOR
I’ll see you next week.

INT. OFF LICENSE - NIGHT

A cornerstone of the neighbourhood. The kind of place 
that looks as though it has and always will be. 

The liquor store is empty of customers, and Finbarr is 
giving the shelves a good going over.

EXT. BUS STOP - MOMENTS LATER

Finbarr wraps the brown bag around the bottle and hugs it 
in his jacket.

Eventually his bus arrives and he steps on board.

INT. FINBARR'S APARTMENT - LATER

A harsh wind blows outside. 

The apartment is dilapidated and a sign of his declining 
state. Finbarr is stretched out on the sofa, staring at 
the bottle of Connemara Single Malt on the table. 

As though it were taunting him, he turns the bottle away 
and retires.

CONTINUED: (2)
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NIGHT

The abrupt SOUND of the TELEPHONE. Finbarr wakes in a 
commotion, as if disrupted from a dream. 

He is drowsy and waits for it to go. It doesn’t.

Once again the bottle teases him from the coffee table, 
but Finbarr takes it and moves it to the kitchen work-
top. 

The phone rings again, and frustration drives him to 
finally answer, if only to stop the racket.

FINBARR
What do you want?

JIM
(on the phone)

Finbarr? It’s Jim Younger.

FINBARR
Jim?

JIM
Finbarr, I’m calling about your 
brother.

Tommy is slow to respond --

JIM
Finbarr?

FINBARR
What about Tommy?

JIM
I’ve got him at the funeral home 
in Galway. I take it Deborah 
didn’t get in touch with you.

FINBARR
No, she didn’t.

JIM
I thought maybe you would want to 
pay your respects.

Finbarr is, again, hesitant to respond.

JIM
Finbarr?

(CONTINUED)
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Finbarr hangs up the phone. There is no grief, no 
remorse.

EXT. COUNTRY ROAD - DAWN

Finbarr runs. He has the look of a boxer coming out of 
retirement about him - a man passed his prime. He is 
slow, but pushes on despite his age and health.

Then Finbarr is hit with a sharp pain and comes to a 
stop. He holds his side on the empty road, trying to 
catch his breath and fearing the worst. 

The weight of all his troubles compound on top of him and 
he lets out a yell of pain...

...and then a cry, as tears combine with sweat.

MOMENTS LATER

Finbarr is trying to keep himself from passing out. His 
face is red from crying and the strain of exercise, and 
he is quivering in the morning cold.

Finbarr looks out beyond the fields to the rising sun. 

And the tall grass blowing in the wind.

INT. FINBARR'S APARTMENT - NIGHT

Finbarr peels the covering from the adhesive of a blue 
decorative bow, and carefully places it over the front of 
the Connemara whiskey bottle.

The moment is interrupted as the PHONE RINGS. Finbarr 
ignores it. 

And then the HEAVY DEAD TONE as it clocks onto answer 
machine - the voice of the caller’s message kicks in --

MALE CALLER ON ANSWER MACHINE
This is Darren from Drake 
Property, I’m calling again in 
relation to your temporary 
accommodation. Please give us a 
call so we can arrange to get you 
re-situated. You have my number.

An old photograph sits on the table next to him.

CONTINUED:

(CONTINUED)

7.

#T
heS

cri
ptD

ep
t



On the photograph: A child, LAURA, in her father’s arms. 
A young Finbarr Delaney in happier times. 

An EVICTION NOTICE next to it.

EXT. LAURA’S HOME - LATER

A quiet neighbourhood. The place where people buy their 
first homes and where a family might be happy.

Finbarr has made his best attempt to look smart. The 
bottle of whiskey is wrapped in a decorative bag, tucked 
under his arm, as he gives a cowardly knock on the door 
of the house.

A moment later, the door opens and a middle aged man, 
MARK, greets him with surprise.

MARK
Finbarr?

FINBARR
Mark.

MARK
We weren’t expecting you.

FINBARR
Is Laura there?

MARK
Eh - sure.

(calling)
Laura, Finbarr is here.

They wait --

MARK (CONT’D)
How’ve you been?

FINBARR
I’ve been good. You?

MARK
Can’t complain.

FINBARR
Good.

LAURA (30s), comes to the door. Her jovial demeanour 
changes upon seeing Finbarr --

CONTINUED:
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LAURA
What are you doing here?

(to Mark)
Mark, go check on Aidan.

Mark returns inside, and Laura closes out the door for 
privacy --

LAURA (CONT’D)
Dad, you can’t just show up like 
this whenever it suits you.

FINBARR
It’s Aidan’s birthday, isn’t it?

LAURA
It was five hours ago. He’s in bed 
now.

(the bottle)
What’s this?

FINBARR
It’s something for dinner. Your 
mother and I used to --

LAURA
You know Mark doesn’t drink, Dad.

FINBARR
We can drink it then.

LAURA
I’m pregnant.

News to Finbarr --

LAURA (CONT’D)
Jesus Christ, Dad. How about you 
show even the slightest bit of 
consideration for others - for 
once. I can smell the booze from 
you.

Having enough of the old man, Laura turns to go back 
inside --

FINBARR
Laura, wait --

LAURA
Did you actually think I’d let you 
spend Aidan’s birthday with us, 
smelling of whiskey?

CONTINUED:
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But all Finbarr wants is to have a family dinner --

LAURA (CONT’D)
I told you once, I didn’t want you 
here, and now I’m telling you 
again. If I see you around this 
neighbourhood once more, I’m 
calling the police.

She closes the door on him.

Then Finbarr turns and walks away.

INT. THE THIRSTY HORSE PUB - LATER

Finbarr is sitting at the bar and looking to order a 
drink.

FINBARR
A whiskey, dear.

FEMALE BARTENDER
Finbarr, don’t you think you 
should leave?

FINBARR
I just want a drink. I’ve had a 
bad night.

The PUB LANDLORD comes to the bar and takes the fresh 
glass put out for Finbarr and pushes it back behind the 
bar.

FINBARR
I can pay, I’ve got money.

PUB LANDLORD
You take your money and you get 
out.

Finbarr is perplexed --

PUB LANDLORD
You think you can sue me and then 
drink my whiskey? Fuck off and 
don’t come back.

Finbarr looks around to see everyone in the bar looking 
at him and judging him.

FINBARR
Alright.

CONTINUED: (2)
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Finbarr gets up and leaves.

INT. LETTING AGENT - THE NEXT DAY

Finbarr sits with a LETTING AGENT as she tries to go 
through some listings with him.

LETTING AGENT
Next we have this one bedroom in 
Ballincollig.

FINBARR
That’s an hour on the bus just to 
get into the welfare office. I got 
a health condition, I gotta be 
central I said --

Another AGENT puts up some new property listings on the 
board and one catches Finbarr’s eye --

LETTING AGENT
Well, what about --

FINBARR
The Nagle house is up for sale?

LETTING AGENT
Yes, she’s selling.

FINBARR
(shocked by the price 
on the listing)

For how much?

LETTING AGENT
Mr. Delaney, what about this flat?

FINBARR
Is that unusual for a house like 
that to go for so much?

LETTING AGENT
No, the market is good.

Finbarr’s imagination lights up --

INT. SOLICITOR’S OFFICE - THE NEXT DAY

The Solicitor arrives as usual and is stopped again to 
see Finbarr waiting in his office.

CONTINUED:
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He enters --

SOLICITOR
Finbarr, we talked about this. I 
said I’ll call you when I know 
more --

FINBARR
This isn’t about that.

SOLICITOR
Did you find another business to 
scam?

FINBARR
I’ve inherited my brother’s house.

SOLICITOR
Oh. So you actually want to talk 
business.

FINBARR
What do I need to know?

SOLICITOR
About what?

FINBARR
About selling. You know how bad 
the healthcare system is and 
they’ve got me on a waiting list a 
mile long. I have to go private if 
I have any chance of getting 
treatment and you know that costs 
money.

SOLICITOR
Okay. I hear you. First, you need 
an estate agent, check out their 
fees because they’ll rob you blind 
if you don’t do your research.

SOLICITOR
You’re going to have to get a 
surveyor out to view the property, 
make sure it’s in good condition.

SOLICITOR
All that costs money, mind you. 
And that’s before we get to the 
hardest part --

CONTINUED:
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FINBARR
What’s that?

SOLICITOR
Stagecraft. It all about 
appearances. Give the walls a lick 
of paint, fix the broken light 
bulbs.

FINBARR
How hard can that be?

SOLICITOR
You say that now but that list is 
never ending and you don’t seem to 
have any money to do any of this 
to begin with.

Finbarr accepts the reality of the situation.

The Solicitor gets up to pour himself a coffee.

SOLICITOR
Are you sure you want to sell it? 
You’ve got nothing keeping you 
here, let’s be blunt, and I know 
you’re having trouble with your 
landlord. 

Finbarr eyes the solicitor’s LETTERHEADS on his desk.

SOLICITOR
A house in Connemara might be just 
the ticket. Most people would kill 
to retire there.

He turns to Finbarr who catches his eye again.

Finbarr isn’t sure --

SOLICITOR
I’m just saying, a change of pace 
might do you good. 

Finbarr swipes a few of the sheets and hides them under 
his newspaper.

SOLICITOR
And who knows, you might even like 
it.

CONTINUED: (2)
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INT. COACH - NIGHT

Silence on the bus as Finbarr is absorbed in the passing 
lights of the motorway. 

He HEARS a BABY CRYING, and turns to find a MOTHER 
scolding her young SON for waking the baby.

Finbarr observes the boy and his kid brother, and their 
overwhelmed mother.

BUS DRIVER (O.S.)
Coming up on Sean Duggan Centre.

The street lights are more frequent now, as they approach 
the --

EXT. BUS STATION - LATER

Passengers come and go from the busy hub, as Finbarr 
emerges from the station and enters a --

INT. TAXI - MOMENTS LATER

Finbarr is overcome with curiosity as he passes through a 
town he no longer recognises.

EXT. YOUNGER FUNERAL HOME - LATER

Finbarr emerges from the taxi and approaches the funeral 
home, closed up for the night.

A door opens and JIM YOUNGER, a low sized man, also in 
his 60s, appears to let him inside.

INT. YOUNGER FUNERAL HOME - CONTINUOUS

Jim closes the door behind Finbarr, who waits for him to 
show him in.

JIM
This way, Finbarr. I don’t suppose 
you recognise the old place 
anymore. Very different to the way 
old man Cuthbert used to keep it, 
I can tell you.

FINBARR
You’re the boss now, I see.
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MOMENTS LATER

Finbarr stands over the body of his brother, Tommy 
Delaney, in a coffin.

Finbarr has no emotion on his face.

JIM
I hope you don’t mind, but I took 
the liberty of picking out the 
coffin.

FINBARR
Deborah didn’t come, I take it.

JIM
No. She’s been distant. 
Understandably so.

Finbarr nods.

FINBARR
Tommy was never good to anyone.

JIM
We’re all glad you came up. I know 
Francis wants to give his 
condolences. He’s the one who 
found him on the road.

Finbarr looks to Jim, puzzled almost.

JIM
What can I tell you Finbarr, God 
has a sense of humour.

Finbarr is done.

FINBARR
(getting ready to 
leave)

When is the funeral?

JIM
Friday.

FINBARR
Fine.

Jim hurries to unlock the door to let Finbarr out.
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EXT. YOUNGER FUNERAL HOME - CONTINUOUS

Finbarr emerges from the building and sees Francis 
Wheeler standing in plain clothes by his car, hoping for 
an encounter - any encounter - with his old friend.

FRANCIS
Hey Finbarr, you want a lift?

Finbarr ignores him and makes the long walk.

EXT. TOMMY DELANEY’S HOME - LATER

Finbarr stops outside a house and looks around. A quiet 
street, filled with old homes. Not a welcoming 
neighbourhood.

A group of YOUNG MEN are loitering a few doors up. He 
studies them while crossing the street.

He approaches a house, seemingly abandoned, the front 
window is BROKEN.

A NOTICE OF ENFORCEMENT is taped to the front door.

He notices a WOMAN in a house across the street, watching 
him from afar. The woman is distrusting in her nature, as 
she turns away.

EXT. TOMMY DELANEY’S HOME, BACK YARD - MOMENTS LATER

Finbarr finds a hammer in a tool shed that hasn’t been 
used in years --

And breaks the bolt off the latch of the back door.

INT. TOMMY DELANEY’S HOME - MOMENTS LATER

Finbarr enters. A flick of the light switch reveals the 
power has been shut off.

It is evident that he has been in this house before, and 
it doesn’t take long for him to find a flashlight in a 
press under the stairs.

INT. TOMMY DELANEY’S HOME, LIVING ROOM - CONTINUOUS

The beam of light extends to examine the broken window, 
before moving to an idle fireplace.
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LATER

A hearty fire burns, as Finbarr sits and warms himself 
near the fireplace. 

Finbarr kneels before the fire and uses the light to read 
the headers of various unopened envelopes addressed to 
Tommy which have piled up. Notices of eviction and 
bailiff letters.

He tosses them into the fire and pulls himself to his 
feet.

He doesn’t sleep, instead makes himself comfortable and 
waits in the flickering darkness, peering out into the 
night, as the breeze from the broken window, sends a 
whistling chill through the house.

MORNING

The fire is dead. The room is illuminated by sunlight, 
and reveals a house that has been neglected for many 
years.

Finbarr is peering out through the fractured glass at the 
neighbourhood.

EXT. POLICE STATION - LATER

Finbarr studies Tommy’s car, the front wing damaged from 
hitting the crash barrier - when an officer on duty 
returns with the keys.

EXT. SCRAPYARD - LATER

A MECHANIC studies the car in greater detail. Finbarr 
watches him with suspicion.

Eventually the man concedes --

MECHANIC
Okay, five hundred.

Finbarr isn’t happy but he accepts.
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EXT. TOMMY DELANEY’S HOME - EVENING

An ELECTRICIAN stands with Finbarr outside the house as 
Finbarr counts out money to him. The man pockets the cash 
and then gets to work.

INT. TOMMY DELANEY’S HOME - MOMENTS LATER

Finbarr flicks a light switch, and the house lights up.

He sees the Electrician drive away outside, and instead 
notices Francis Wheeler getting out of his car and 
approaching.

A knock on the door.

Finbarr opens the door --

FRANCIS
Hello Finbarr.

FINBARR
What do you want?

FRANCIS
I’d like to come in, if I may?

FINBARR
I got nothing to say to you.

FRANCIS
Okay --

Finbarr starts to feel bad --

FINBARR
Look, you should probably come 
inside before someone sees you.

Francis reveals a hint of a smile and enters.

Finbarr closes the door --

FINBARR
Don’t get the wrong idea, I’m 
thinking about the property value, 
that’s all. Police officer hanging 
around doesn’t send the right 
message.

FRANCIS
So you’re selling up?

(CONTINUED)
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FINBARR
I haven’t decided yet. Tommy 
really let this place go to hell. 
Right now I just want to get the 
place straightened out.

FRANCIS
He wasn’t in a good place these 
last few years. I used to stop by 
and check in on him.

FINBARR
Jim tells me you found him.

FRANCIS
That’s right.

FINBARR
Now, do you want to explain that 
to me? Connemara is a big place, 
and you of all people find him on 
the side of the road?

FRANCIS
I can’t explain it.

FINBARR
What’s happening to the driver?

FRANCIS
Who?

FINBARR
The man who ran my brother off the 
road.

FRANCIS
We don’t know that’s what 
happened. Let the system take care 
of it. Besides, Tommy was over the 
limit.

FINBARR
Over the limit? Who’s side are you 
on anyway?

FRANCIS
Are you kidding me Finbarr?

FINBARR
I’m not even sure you’re telling 
me the whole story - running up on 
him like that. 

CONTINUED:

(CONTINUED)

19.

#T
heS

cri
ptD

ep
t



FRANCIS
Forget I came over --

Francis goes to leave --

FINBARR
Remember who you’re friends are.

FRANCIS
I’ve been stepping up for thirty 
years, when that man needed 
someone and everyone else had run 
off. The only reason this house 
hasn’t fallen apart yet is because 
I held it together with my bare 
hands.

Finbarr is in denial and stubborn --

FRANCIS
What’s the matter with you, 
Finbarr?

Francis opens the door. Stops and looks back.

FRANCIS
I know I failed him. I don’t need 
you of all people reminding me.

FRANCIS
We both did.

FRANCIS
What?

FINBARR
I said  -- it doesn’t matter.

Finbarr toys with the cheap tools in the makeshift 
toolbox. The movements of a man who can’t muster an 
apology when he knows he’s wrong.

Francis can see his true state. 

He leaves.

INT. TOMMY DELANEY’S HOME, KITCHEN - LATER

Finbarr is tabulating his expenses for the house in a 
NOTEBOOK.

CONTINUED: (2)
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EXT. TOMMY DELANEY’S HOME, BACK YARD - THE NEXT DAY

Sharp and rusted objects in need of clearing. Finbarr is 
trying to clear the junk filled yard. 

A woman approaches, DEBORAH DELANEY, 40s.

DEBORAH
Excuse me, Finbarr?

Finbarr is struggling to move a particular piece but 
cannot.

DEBORAH
I’m not sure if you remember me. 
I’m Deborah, I’m Tommy’s daughter.

FINBARR
(over the crashing of 
metal)

What?

DEBORAH
I said I’m Tommy’s daughter. I’m 
your niece.

Finbarr cuts himself on the metal --

FINBARR
I know who you are. What do you 
want?

INT. TOMMY DELANEY’S HOME, KITCHEN - MOMENTS LATER

Finbarr is cleaning the blood from his hand --

DEBORAH
I won’t waste your time Finbarr. 
I’ve come for this house. My 
house.

FINBARR
Your house?

DEBORAH
I was raised in it. I don’t see 
why I shouldn’t get it now that 
Tommy is dead.

FINBARR
He’s isn’t even in the ground yet.

(CONTINUED)
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DEBORAH
He will be tomorrow. I have no 
love for that man. Even in death 
he’s still got me bailing him out 
of his money troubles. I got a 
child of my own and a 
granddaughter that I need to put 
first.

FINBARR
I haven’t figured out what I plan 
to do with the place yet.

DEBORAH
You’re never gonna sell this 
house. It’s not like Tommy never 
tried.

FINBARR
So what do you want with it?

DEBORAH
I want to live in it. Raise my 
family in it. This house belongs 
to me and my family.

FINBARR
The thing is --

He hands her a letter --

DEBORAH
What is this?

A DEED to the house and a letter with the STOLEN 
SOLICITOR’S LETTERHEAD.

FINBARR
Old Tommy, he left the place to 
me. So that’ll be the end of it, 
you hear?

Deborah is stunned and shocked.

FINBARR
Did you even see the body of your 
father yet? Did you pay your 
respects?

She folds the letter again.

CONTINUED:

(CONTINUED)

22.

#T
heS

cri
ptD

ep
t



DEBORAH
Oh I’m grieving Finbarr. Don’t you 
worry.

EXT. TOMMY DELANEY’S HOME - MOMENTS LATER

Deborah leaves the house and closes the gate behind her 
as Finbarr comes to the door.

A DOG next door is barking at her.

Finbarr eyes her as she leaves.

FINBARR
(ref to the dog)

Alright, that’s enough -- ya mutt.

INT. TOMMY DELANEY’S HOME - NIGHT

Finbarr warms himself by the firelight, the bottle of 
Connemara whiskey in hand. All his troubles are wrapped 
up in this bottle. He eyes a photograph of Tommy and 
Deborah and puts down the bottle to go for it.

Instead, he picks up a framed photo of a young Finbarr 
and Tommy, dressed in tuxedos and posing awkwardly. A 
photograph taken at some forgotten wedding long ago.

He can’t drink anymore, and in a drunken stupor spills 
the remainder into the fire. A burst of flames explodes 
onto the carpet, knocking Finbarr back.

The flames catch the picture --

FINBARR
No!

Finbarr scrambles to put out the fire.

Soon the fire is under control and Finbarr is out of 
breath, coughing for his troubles and left feeling 
foolish.

INT. CHURCH - LATER

Tommy Delaney’s coffin is situated at the front of the 
church near the alter, ready for the funeral tomorrow.

Finbarr approaches with the bottle. He looks around and, 
satisfied that the coast is clear, opens the coffin.

CONTINUED: (2)
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He sees Tommy’s body dressed in the same cheap suit in 
the coffin.

Finbarr takes a drink from the bottle of whiskey and 
places it inside the coffin, before closing it again.

INT. THE OUTPOST PUB - LATER

Finbarr is sitting at the bar, nursing his pride and  
watching the highlights of the HURLING on the television.

KIDS in their late teens are getting hammered in the 
back.

Finbarr is trying to concentrate on the match --

FEMALE BARTENDER #2
Student night. The University 
helps keep the lights on, I’m 
afraid.

He tries to continue watching the television. Grows more 
frustrated.

FINBARR
Not one of them is in University. 
You know that, don’t you?

FEMALE BARTENDER #2
Like I said, it keeps the lights 
on.

FINBARR
Turn it up, would you?

FEMALE BARTENDER #2
Remote doesn’t work.

Finbarr has had enough.

FINBARR
Right.

He finishes his glass of water.

FEMALE BARTENDER #2
Are you going to need anything 
from the bar?
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FINBARR
No, you can go top them up though, 
since they’re so fucking integral 
to keeping the lights on --

He’s interrupted by their shouting --

Without hesitation, Finbarr throws his glass as hard as 
he can at the group in the corner. It smashes against the 
wall above their heads and they cower in shock.

Everyone stares at Finbarr as he cuts them a glance that 
should terrify them.

One of the young women at the table, CASSIE, 18, touches 
the side of her forehead, where she notices a trickle of 
blood. Only the faintest of cuts but still --

Finbarr becomes aware of his rage. The boys at her table 
stand up and slowly approach Finbarr. They too are fuming 
--

CASSIE’S FRIEND
You okay Cassie?

CASSIE
I’m fine, just leave it.

CASSIE’S FRIEND
No, it’s not fine --

EXT. THE OUTPOST PUB - MOMENTS LATER

Finbarr stands outside, ready for the boys to emerge.

They emerge and rush Finbarr --

EXT. PARK - LATER

Finbarr sits on a bench in the empty park, the view of 
the old neighbourhood ahead. His eyes are watering from 
the cold, and something else. There are graze marks on 
his face from the fight.

FRANCIS
Finbarr.

Staring aimlessly ahead, he doesn’t register Francis’ 
approach.
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FRANCIS (CONT’D)
C’mon Finbarr. Let’s get out of 
here.

EXT. CEMETERY - LATER

Only those who dare to brave the cold are here to pay 
their respects, as the PRIEST offers his final words.

PRIEST
...Looking for that blessed hope 
when the Lord Himself shall 
descend from heaven with a shout, 
with the voice of the archangel, 
and with the triumph of God, and 
the dead in Christ shall rise 
first.

THE CEMETERY ATTENDANTS lower the coffin into the ground, 
and the gatherers begin to dissipate. 

Only Jim acknowledges Finbarr with a shake of the hand.

MOMENTS LATER

Cassie, the teenager from the bar, stands with her 
mother, Deborah before Tommy’s grave. Deborah is troubled 
as she stares at the fresh mound of earth. Cassie is 
distracted by Finbarr who, curiously, stands at a 
different grave further away.

Finbarr stands at a grave that reads ‘Agnes O’ Halloran’. 
He blesses himself, wraps up and joins Jim.

INT. TOMMY DELANEY’S HOME - LATER

A FEW COMMISERATORS have come to the wake. 

Finbarr is playing host, though struggling to keep up.

JIM
Another bottle when you’re ready 
Finbarr.

FINBARR
I’ll be with you in a second, Jim.

He picks up an empty bottle from a table and goes to the -
-
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HALLWAY - CONTINUOUS

Finbarr notices Deborah and Cassie standing at the 
doorway, awkwardly, as though asking permission to enter 
her own father’s house.

FINBARR
Deborah.

(looking to Cassie)
Hello.

They smile politely.

FINBARR
Come on in --

He ushers them into the living room.

FINBARR
Take a seat. Can I get you a 
drink?

DEBORAH
Anything is fine --

FINBARR
(to Cassie)

And you  --

There is a clear awkwardness between them as Finbarr 
steals glances at the feint cut above Cassie’s head.

Cassie doesn’t respond and follows her mother through.

INT. TOMMY DELANEY’S HOME, KITCHEN, - MOMENTS LATER

Finbarr reveals the stress of the day getting to him.

He peeks in at the living room and finds the guests 
paying their respects to Deborah.

Jim Younger joins him --

FINBARR
I’m still working on that bottle, 
Jim.

JIM
I need some air.

(CONTINUED)
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FINBARR
You don’t need to hang around Jim. 
I’ll be fine.

JIM
I don’t recognise any of those 
people in there.

FINBARR
You’re telling me.

JIM
So much for the days when 
neighbours looked out for each 
other. It’s like no-one even knew 
he was ever here.

FINBARR
I heard about Mary. I’m sorry Jim. 
I want you to know I tried to get 
in contact with you, but -- too 
much time had passed, I guess.

JIM
It’s okay Finbarr. You’ve always 
been good to us. I knew you were 
thinking of her.

FINBARR
I don’t know what I’m supposed to 
do here, Jim. I buried him - what 
else is there?

JIM
I can’t help you there Finbarr. My 
wife’s in the ground six months 
and I’m still lost.

Jim opens the door.

FINBARR
(hands him a bottle)

Here --

JIM
(refuses)

I think I’ll take the air instead.

LIVING ROOM - LATER

Time has passed. People are more lively now.
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Cassie is singing an old Irish rebel song, as people sit 
silently and listen.

CASSIE
(singing)

In the female prison there are 
seventy five women,
'Tis among them I wish I did 
dwell,
And the auld triangle went jingle 
jangle,
All along the banks of the Royal 
Canal.

Finbarr watches from the doorway. She catches his eye and 
he gives the slightest hint of remorse for his actions 
before he turns away.

EXT. TOMMY DELANEY’S HOME, BACK YARD - CONTINUOUS

Cassie’s feint voice is still audible as Finbarr puts a 
bag of rubbish in the bin.

Finbarr turns to see a man standing at the side of the 
house. RICHIE, late 50s.

Finbarr stares at him like old enemies might.

RICHIE
Finbarr.

FINBARR
I’d leave if I were you. I’ve got 
nothing to say to you.

RICHIE
Come on Finbarr --

FINBARR
I said leave, damn you.

Finbarr passes him by to bring the bin to the front gate.

RICHIE
Are you serious Finbarr? You’re 
not even going to let me pay my 
respects.

FINBARR
You can pay your respects to 
Deborah. She’s inside. You and I 
got nothing to say to each other.
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RICHIE
I get it.

Richie goes to leave and passes Francis as he comes to 
join them.

FRANCIS
Richie?

RICHIE
Francis. 

(ref to Finbarr)
Still the same stubborn old fool, 
I see. Does he even know about 
this place yet?

FRANCIS
I’ll tell him.

RICHIE
See that you do. Brotherhood isn’t 
going to mean a damn thing when we 
come knocking next month.

Richie takes a last glance at Finbarr and leaves.

MOMENTS LATER

Finbarr watches as Richie returns to his car and leaves.

Francis joins Finbarr --

FINBARR
Richie Donoghue. He’s wearing a 
suit these days.

FRANCIS
He works for the bank now. 

Finbarr spits --

FRANCIS
You should know your brother was 
in deep with Richie. The bank 
rather.

Finbarr looks to Francis, realising the seriousness of 
what he’s saying --

FINBARR
The mortgage was all paid up. I 
know, because I paid it.
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FRANCIS
Tommy fell on hard times. We all 
did. He took out some loans and 
Richie was more than happy to 
accommodate. He’s come to collect, 
it seems.

Finbarr looks to see Deborah putting on her coat.

FINBARR
She says she wants to live in the 
house.

FRANCIS
I suspect so. I’m not sure how 
she’s going to repay the bank 
though.

FINBARR
She’s in denial.

FRANCIS
And you? You think you can save 
this place?

FINBARR
There’s still a bit of money in 
these walls.

Francis smiles and then goes to Deborah to see her off. 
Francis is obviously well respected among the community. 

Finbarr holds back and avoids contact.

INT. MADDEN’S CAR - CONTINUOUS

Two men, OWNEY MADDEN, late 50s, and his enforcer, DEREK, 
20s and well built, are scouting the house in the car.

Madden notices Richie leaving the house and getting in 
his car.

Derek eyes Cassie and Deborah leaving the house also. He 
sets his sights on Cassie.

Madden turns on the ignition and drives away.

INT. TOMMY DELANEY’S HOME, KITCHEN - NIGHT

The house is empty now. 
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Finbarr sits at the kitchen table, his jacket draped over 
the chair, and his top button undone. His role as dutiful 
host is finished, and the day has left him exhausted.

He calculates the bill for the wake. Updates his 
notebook. He’s losing money.

A near empty whiskey bottle sits before him, but he’s not 
going to drink it.

INT. TOMMY DELANEY’S HOME, BATHROOM - LATER

Finbarr turns off the shower, and goes to the sink. The 
mirror is clouded with steam. 

He wipes the mirror. His reflection quickly becomes a 
painful reminder of his age, revealing faded scars of a 
violent past, and telling tattoos.

He raises a hand to his stubble, runs the tap, and 
searches for a razor. 

In the cabinet above the sink, he finds an array of 
medications, further exposing the extent of the late 
Tommy’s mental anguish.

Finbarr begins clearing the cabinet.

INT. TOMMY DELANEY’S HOME, BEDROOM - LATER

Finbarr enters the room, cleanly shaven and dressed in 
pyjamas.

LATER

Finbarr is asleep.

Then a SOUND. Simple and once off, but it interrupts the 
silence.

The SOUND repeats. A RATTLING from the hallway.

Again, he HEARS it. Finbarr opens his eyes. Turns in the 
bed. The RATTLING once more, and then Finbarr leaps out 
of bed.

CONTINUED:
32.

#T
heS

cri
ptD

ep
t



INT. TOMMY DELANEY’S HOME, HALLWAY - MOMENTS LATER

Finbarr turns on the light and waits to hear the noise 
again.

As expected, the same DISTURBANCE as before, more 
distinct this time. He tracks the sound through the hall 
until finding the source, the attic.

Finbarr opens the hatch and peers in with the flashlight.

A nesting CROW comes flying out, desperate to escape.

EXT. TOMMY DELANEY’S HOME - THE NEXT DAY

Finbarr is sitting on the roof of the house, patching up 
the hole in the roof.

Francis is holding the ladder below, pretending to be 
useful.

FRANCIS
I didn’t realise how much Tommy 
let this place go.

FINBARR
(uninterested)

Aha.

FRANCIS
You see a place long enough and 
you don’t notice the wear and 
tear.

FINBARR
Aha.

FRANCIS
The place is really going to need 
more than a coat of paint, isn’t 
it?

Finbarr stops his work and looks down --

FINBARR
What are you doing?

FRANCIS
I’m helping.
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FINBARR
You’re giving me a headache. Bring 
up the slabs and quit your 
pontificating.

Finbarr notices Cassie arriving at the gate of the house.

FINBARR
What does she want?

CASSIE
Thought you might need some help.

FRANCIS
You can hold the ladder. I’m on a 
break.

(to Finbarr)
I’ll be inside.

FINBARR
You are a useless old fool, you 
know that?

But Francis is already gone.

CASSIE
I don’t think he can hear you.

FINBARR
(starts climbing 
down)

He can hear fine when he wants to. 
What the hell are you doing here 
anyway?

CASSIE
Looking for an apology.

FINBARR
An apology? Listen kid --

CASSIE
It’s fine, I’m just playing. I 
know my grandfather well enough to 
know what you guys are like. 
‘Sorry’ isn’t really in your 
vocabulary, is it.

Finbarr remains silent and allows her to chastise him.

CONTINUED:
34.

#T
heS

cri
ptD

ep
t



MOMENTS LATER

Finbarr is at ground level gathering slates for the roof.

FINBARR
So, what else do you want?

CASSIE
I’m just here to help.

FINBARR
I wasn’t sure you’d want to be 
around me after --

(ref the cut above 
her eye)

Well --

CASSIE
I don’t want to see that man take 
the house away anymore than you 
do.

FINBARR
You met Richie.

CASSIE
He came around more than once - 
taunting my grandfather. I’m sure 
he contributed to Tommy’s 
drinking. 

Finbarr gets a better sense of things --

CASSIE
Mom says you want to sell the 
place.

FINBARR
I haven’t decided yet.

Finbarr brings the slate to the base of the ladder.

CASSIE
She said you’d say that too. I can 
be useful --

FINBARR
What do you know about fixing 
houses?

CASSIE
I know the roof is the least of 
your problems.
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35.

#T
heS

cri
ptD

ep
t



Finbarr looks back to Cassie --

CASSIE
Tommy was never much of an 
electrician. The wiring in this 
house is not going to pass 
inspection, I can tell you that.

She has his attention now --

FINBARR
Show me --

CASSIE
Let me hang out.

FINBARR
I’ve got no time to be watching 
over you as well as doing all 
this.

CASSIE
You won’t even know I’m here.

FINBARR
I find that hard to believe.

INT. HARDWARE SUPERSTORE - DAY

A typical Saturday afternoon crowd. Finbarr and Francis 
walking through the store.

FRANCIS
So do you really think you’ll be 
able to get this house in shape? 
Isn’t Richie just going to take it 
anyway?

FINBARR
Richie only needs it to pay off 
the loans. Once that’s settled, 
I’m entitled to the rest.

Finbarr starts showing signs of illness again --

FRANCIS
How long have you been sick?

FINBARR
Who says I’m sick?
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FRANCIS
You’re not fooling anyone with 
that cough. I know the signs.

Finbarr admits defeat.

FINBARR
It’s not as bad as they think it 
is. I can tell.

FRANCIS
How bad do they think it is?

Francis goes for an industrial sledgehammer --

FINBARR
I’m not doing well Francis. They 
got me on this waiting list but 
I’m going to be a dead man by 
then. Now with a bit of cash 
scraped together, I can afford to 
go private, get seen to faster and 
maybe they can help me. At the 
very least, set myself up in a 
care home and be taken care of.

Francis understands --

INT. TOMMY DELANEY’S HOME - LATER

Francis swings the sledgehammer with almighty force 
against the wall before Finbarr gets in the way.

FINBARR
Francis --

Francis stops abruptly --

FRANCIS
What’s the matter? You want to get 
into the wiring, don’t you?

FINBARR
I -- I’ll do without. Give me that 
--

He takes the hammer.

FINBARR
I’ll barely break even if I cause 
anymore damage. I’m just going to 
concentrate on stagecraft.
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FRANCIS
Stagecraft?

FINBARR
The presentation, you know.

FRANCIS
Aha. Well suit yourself. I’m 
getting a drink. You want one?

Finbarr updates his notebook.

FINBARR
(busy)

I’m off the drink.

FRANCIS
Since when?

FINBARR
A few days.

Francis is impressed.

FRANCIS
Are you going to any meetings?

FINBARR
No, I don’t need them.

FRANCIS
They weren’t for me either.

(takes a drink)
Will power is all you need.

Finbarr looks at Francis. Realises that maybe he should 
give the meetings a go.

INT. COMMUNITY SCHOOL, SUPPORT GROUP - NIGHT

Finbarr could not be more uncomfortable.

A group of men and women are gathered in a circle, as 
they all watch a WOMAN talk about her issues.

One man in the group, who we will come to know later as 
JERRY, 60s, sits opposite Finbarr and has an equal 
expression of boredom on his face.
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INT. CORRIDOR - LATER

Finbarr discards a treatment pamphlet into the bin as he 
goes.

Finbarr stops in the doorway of a classroom, finding 
Deborah Delaney struggling to carry boxes.

Deborah gets a shock --

DEBORAH
Oh, you scared me.

She laughs it off, before recomposing herself.

FINBARR
I’m sorry, I was just --

DEBORAH
No, it’s fine.

She gathers the last of her things --

FINBARR
(coming to her 
rescue)

Here --

DEBORAH
That’s okay, I can manage.

But Finbarr takes some of the boxes anyway.

FINBARR
Please. Allow me.

She is surprised by the gentleman in him.

INT. BAR - NIGHT

Cassie sits in an empty corner of a pub, dressed up as 
though on a night out with friends though she is alone 
and typing on her phone.

Derek, the young man who sat with Owney Madden outside 
the wake, approaches.

DEREK
Cassie, right?

Cassie looks up and is puzzled --
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DEREK
It’s me, Derek.

Cassie clearly doesn’t recognise him.

DEREK
Of course, sorry. I was a friend 
of Tommy.

Cassie’s demeanour changes - welcome news --

CASSIE
Oh --

DEREK
Sorry, I don’t mean to impose, I’m 
waiting on a friend of mine. I 
take it you’re here with someone --

CASSIE
If they ever arrive.

Derek takes the liberty of sitting at the booth. Cassie 
puts her phone away.

CASSIE
So, how do you know Tommy?

DEREK
Well, truth be told, he was 
friends with my old man - they 
shovelled tar in London.

Derek keeps looking around as if trying to catch the eye 
of someone --

DEREK
Jesus, it looks like we’re being 
stood up.

CASSIE
Hopefully not.

DEREK
I get it - I’ll get out of your 
hair.

He gets up to leave --

CASSIE
No, it’s fine. Sorry, that was 
rude.
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Derek smiles and sits again --

DEREK
I tell you what, first round on 
me.

Cassie smiles --

CASSIE
You’re on.

MOMENTS LATER

Derek pays for the two drinks at the busy bar, nudging 
passed Owney Madden who catches his eye. Derek 
acknowledges him --

And pushes through the group before him to see Cassie’s 
male friends, the same who rushed Finbarr some time ago, 
greeting her.

Cassie stands up and leaves with them, never realising 
how close Derek was to her.

Madden comes to Derek’s side. Both men clearly 
dissatisfied.

A man bumps into Derek while going for the bar and spills 
one of the drinks on Derek’s arm.

Derek drops the glass and grabs the man --

Madden pulls Derek away. Like dragging a vicious dog.

Madden and Derek move on.

EXT. NEIGHBOURHOOD - LATER

Finbarr and Deborah walk through the quiet streets. A 
clear but cold night.

DEBORAH
How are you finding being back 
home?

FINBARR
It’s okay.

DEBORAH
You don’t sound too thrilled about 
being back.
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FINBARR
I wouldn’t say that. It’s just 
different to what I remember.

DEBORAH
What’s different?

FINBARR
Everything.

He smiles to her, emphasising an attempt at wit. She 
looks down and smiles.

FINBARR
So you work in the school?

DEBORAH
I open up some nights when the 
meetings are on. Lot of folks 
can’t afford baby-sitters when 
they go to their meetings, so it 
helps.

The concept makes sense to Finbarr.

DEBORAH (CONT’D)
So what’s your deal?

FINBARR
My deal?

DEBORAH
I can’t figure you out. You give 
the impression that you don’t want 
to stay, but then you’ve 
practically moved in --

FINBARR
I don’t know what you mean.

DEBORAH
This place used to be the best 
place to raise your kids. Everyone 
knew everyone, then people got 
greedy and sold up so someone 
could build overpriced flats, that 
of course no one around here can 
afford.

It is a sensitive subject for her.
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DEBORAH (CONT’D)
Now nobody knows anybody. You have 
a problem, deal with it yourself 
because your neighbour sure as 
shit isn’t going to help.

DEBORAH (CONT’D)
Three generations of families 
living in a house. My God, doesn’t 
that mean anything? That must get 
under your skin.

FINBARR
I’m just here to fix the house.

DEBORAH
So you’ve said.

FINBARR
And if I can settle some of your 
old man’s debts along the way, all 
the better. I don’t care about 
who’s buying what, so long as they 
pay in cash.

DEBORAH
You see, I don’t think you really 
believe that.

FINBARR
Deborah, I know you’re not happy 
with the arrangement, but I’m not 
hanging around for long. I 
promise.

DEBORAH
You’re third generation aren’t 
you? We’re talking about Tommy 
Delaney’s home here. My father.

FINBARR
A week ago he wasn’t your father.

DEBORAH
I’m serious here.

FINBARR
So am I. And I promise you, Tommy 
isn’t gonna mind who I sell the 
house to.

She is annoyed.
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DEBORAH
So you are going to sell. 

FINBARR
When I’m ready.

DEBORAH
You’ve been away too long.

EXT. DEBORAH’S HOME - LATER

Deborah unlocks the door, then picks up the boxes, and 
places them inside.

DEBORAH
Well, thank you again.

FINBARR
Maybe I’ll see you around.

A polite smile from Deborah, but not to be taken 
seriously.

DEBORAH
I have no doubt.

She closes the door. Finbarr walks back down the drive. 

He buries his hands in his pockets before beginning the 
journey home.

EXT. TOMMY DELANEY’S HOME - LATER

Finbarr returns home to find that Francis is waiting at 
the front door.

FINBARR
You’re worse than the birds in the 
roof, you know that Francis?

Francis tries to smile --

Finbarr approaches the door to unlock it, he notices 
Francis has a suitcase with him.

Finbarr looks to the man. He doesn’t say anything to 
embarrass the man further.
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INT. KITCHEN - LATER

Francis sits at the dinner table, as Finbarr serves a 
meagre supper, and sits down to his own meal.

Finbarr is devouring his own food, while Francis is slow 
to eat the poor quality cooking put before him.

FRANCIS
Sometimes Tommy used to let me 
stay when things got bad.

FINBARR
(eating)

I don’t need to hear it.

Francis nods and tries to eat --

FRANCIS
Dolores is a dear, she just needs 
some space from time to time --

FINBARR
I told you --

Finishing his plate.

INT. SPARE ROOM - LATER

Finbarr opens the door to the cold and empty room.

FINBARR
You know where the bathroom is.

Francis quietly enters and puts his bag on the bed again.

FINBARR
I know what the drink does to a 
man.

FRANCIS
Thank you, Finbarr.

EXT. YOUNGER FUNERAL HOME - THE NEXT DAY

Francis is looking worse for wear.

He sneaks a drink from a bottle in his pocket and hides 
it again as a fellow police officer passes him on the 
street.

(CONTINUED)
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Francis looks at the sign and approaches the entrance.

INT. YOUNGER FUNERAL HOME - CONTINUOUS

Inside, an investigation is underway.

A group of police officers disperse to reveal a BODY on 
the ground.

Francis approaches and officers look at him as though 
there is gossip to be had.

The body on the ground is indeed Jim Younger.

Francis doesn’t react.

POLICE OFFICER
You gotta love the irony of this.

Francis cuts the young officer a cold stare --

DETECTIVE CANNING
Finbarr, walk with me for a 
minute, will ya?

Francis stands up and goes to CANNING, a middle aged 
detective.

EXT. YOUNGER FUNERAL HOME - MOMENTS LATER

Francis and Canning emerge --

DETECTIVE CANNING
Fuck, it’s cold.

Francis nods to go along with his superior.

DETECTIVE CANNING
Tommy Delaney and now Jim Younger. 
In the space of a fortnight.

DETECTIVE CANNING
You know these guys. You grew up 
with them, you know how they 
think?

FRANCIS
I grew up with them, that’s about 
it.

CONTINUED:
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DETECTIVE CANNING
What’s the connection here?

FRANCIS
I don’t know, detective. It’s a 
small parish.

DETECTIVE CANNING
I’ll tell you what I know, 
Francis. I know there are bodies 
buried in this town and there’s 
treasure too. And I know the only 
man left who probably knows where 
just moved back into town.

FRANCIS
You think Finbarr did this?

DETECTIVE CANNING
No.

(lights a cigarette 
and exhales)

I think he’s next.

Francis realises the seriousness of the situation.

DETECTIVE CANNING
I think it’s time you told me what 
you know, unless you want to bury 
a third friend.

INT. POLICE STATION, COFFEE ROOM - LATER

Francis is emotionally overwhelmed. He drinks a cup of 
coffee as other officers enter. He is the dinosaur among 
them.

EXT. POLICE STATION, CORRIDOR - MOMENTS LATER

Francis is walking down the corridor when he sees Canning 
delivering a presentation to a group of officers in a 
meeting room.

On the screen is a picture of Finbarr, Jim, Tommy and 
Richie, along with photographs of an old criminal 
investigation.
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INT. TOMMY DELANEY’S HOME, KITCHEN - NIGHT

Francis and Finbarr sit at the table. Francis takes 
another swig of his bottle.

FINBARR
Pace yourself.

FRANCIS
I can handle it. It’s just my 
mind’s all fucked these days.

Finbarr notices Cassie enter the room--

FRANCIS
Jim is dead.

Finbarr doesn’t react - at least he doesn’t react as one 
would expect when hearing about the death of an old 
friend.

FINBARR
Somebodies killing my crew then. 
Do they think it’s me?

FRANCIS
(smirking)

No. 

FINBARR
Richie?

FRANCIS
No. Owney Madden.

FINBARR
I see.

CASSIE
Who’s Owney Madden?

FINBARR
An unscrupulous piece of work. He 
and I never did see eye to eye.

(to Cassie)
You should probably go, you’re 
mother’s going to be worried.

Cassie gets up to leave. Francis takes another drink for 
courage --

(CONTINUED)
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FRANCIS
You wondered why I was out there 
that night? How I came upon Tommy?

FINBARR
Go on then --

FRANCIS
Tommy had turned. Was working with 
the Criminal Assets Bureau to help 
them find the O’ Halloran 
Paintings.

This time, Finbarr shows some emotion.

FRANCIS
You should know, Tommy hadn’t been 
himself the last few weeks of his 
life. All his money problems and 
the booze.

FINBARR
And you knew about this?

FRANCIS
He came to me. He begged me to let 
him be of use. It’s this new 
Detective. They call him Canning. 
He married O’ Halloran’s daughter 
a few years back and he’s been 
offering deals to anyone who can 
help.

FINBARR
So Tommy ratted.

FRANCIS
You know, these guys never did 
proper jail time, Finbarr. Tommy, 
of all of them, he was the weakest 
one. He wouldn’t have known any 
better.

Finbarr pours himself a drink but hesitates before taking 
it.

FINBARR
Ah, what the hell are we doing?

FRANCIS
It’s a young man’s game, Finbarr.

CONTINUED:
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FINBARR
No.

He puts down the glass --

FINBARR
That’s just the lie we tell 
ourselves.

Francis is offended.

FRANCIS
You and your fucking code.

Finbarr watches as Francis loses himself in his thoughts.

FRANCIS
Do you remember all that ‘going 
out on your own terms’ stuff we 
used to preach?

FINBARR
Yeah.

FRANCIS
Do you still believe it?

Francis finishes his drink. The story gives Finbarr 
something to think about.

Outside, Cassie is eavesdropping - it gives her something 
to think about as well.

EXT. TOMMY DELANEY’S HOME - DAY

DELINQUENTS loiter down the street. 

Finbarr notices them while working with Cassie on the 
house repairs. Cassie holds the ladder while Finbarr 
fixes a loose pipe on the side of the roof.

CASSIE
Why did you and Tommy fall out?

FINBARR
Is that what he told you? We fell 
out?

CASSIE
He didn’t like to talk about it.
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FINBARR
Well, there you go.

Cassie realises she’s not going to get an answer. Then 
Finbarr pauses...

FINBARR
He hurt a lot of people. And he 
hurt me. That’s all that needs to 
be said.

Cassie nods and gets back to work.

But Finbarr stops yet again.

FINBARR
He got in trouble, he got scared 
and he ran.

CASSIE
What’s so wrong with that?

FINBARR
Because there are some things you 
have to make right. You can’t just 
pack up and leave. You have to 
take responsibility for your 
actions.

CASSIE
Is that what you’re doing?

Finbarr ends the conversation with a nod to the toolbox.

FINBARR
Hand me the nails.

LATER

Finbarr and Cassie are tidying up their equipment when 
Deborah stops by.

DEBORAH
Hello again.

FINBARR
I didn’t expect to see you around 
here.

DEBORAH
I just wanted to say thank you for 
the other night.
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FINBARR
It was no trouble.

DEBORAH
Still, I feel like we may have 
gotten off on the wrong foot, and 
I’d like to make it up to you. How 
about dinner at our house?

FINBARR
That’s kind of you, but I --

CASSIE
He’d be delighted.

Finbarr glares at her.

INT. HARDWARE SUPERSTORE - DAY

Finbarr and Cassie getting supplies for the house.

FINBARR
We’ll need to replace those rotten 
fencing panels around the back. 
Aisle 3 --

He goes to the aisle. Cassie follows.

CASSIE
So how come you know so much about 
this sort of thing? You learn it 
in prison?

FINBARR
Some. Some I learned by doing.

FINBARR
This way.

EXT. TOMMY DELANEY’S HOME, BACK YARD - LATER

Finbarr is sawing a piece of wood, demonstrating 
impressive brute force in spite of his old age. Cassie 
watches.

Finbarr shows off his expert craftsmanship, comparing it 
to Cassie’s heavily-splintered piece.

FINBARR
Always mind your edges.

CONTINUED:
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MOMENTS LATER

Cassie is doing his best to keep up with Finbarr, but 
proves she has a lot to learn when it comes to yard work.

CASSIE
What did you do?

FINBARR
Nothing.

CASSIE
That’s what they all say, isn’t 
it?

EXT. CEMETERY - CONTINUOUS

Finbarr and Cassie stand before a weathered headstone.

On the headstone: The name ‘Agnes Halloran’ is inscribed.

CASSIE
Who was she?

FINBARR
Nobody.

He leaves and she watches him go with growing frustration 
in her expression.

EXT. TOMMY DELANEY’S HOME - LATER

Finbarr and Cassie working to replace the rotting wood 
with new cut pieces.

As usual, Francis watches on, drinking and not being of 
help.

FRANCIS
She was the daughter of a Baron. 
And Finbarr swindled her out of 
her entire fortune.

FINBARR
That’s a bit overstating it, isn’t 
it?

FRANCIS
Well --
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CASSIE
How did you do that?

Finbarr isn’t acknowledging her interest.

FRANCIS
Called himself, Jake Tanner, said 
he owned a refurbishing company 
and gave her a great deal to do up 
her place.

FINBARR
It was a big house. Acres of land, 
53 rooms.

FRANCIS
But it was the paintings - that’s 
what it was famous for.

FINBARR
So we decided to take them.

Francis loves telling the story as much as Cassie loves 
hearing it.

FRANCIS
How did Tommy put it, “the old bag 
didn’t deserve them”, like 
something out of Sherwood Forest.

CASSIE
Where’s that?

Finbarr grins to himself as he reaches for another board.

FRANCIS
Robin Hood, kid.

Cassie understands.

FRANCIS
You see, they moved out the 
pantings before the refurbishment 
was due to begin - to protect 
them. Put them all in a secure van 
bound for Dublin.

CASSIE
But the van never made it to 
Dublin.

Finbarr smirks at Francis - ‘she could be one of us’.

CONTINUED:
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CASSIE
What happened to you guys?

Francis is hesitant to continue out of respect for 
Finbarr --

FRANCIS
After Finbarr went inside things 
got complicated. People started 
showing their true colours, I 
guess you could say. Jim went into 
business for himself, Madden too, 
though loan sharking was his game. 
No one ever found the paintings 
though, and not for lack of 
trying. Tommy never stopped 
looking.

Finbarr begins tidying.

CASSIE
Tommy was your brother. Why didn’t 
you tell him where they were?

FINBARR
Because I was a fool. And I didn’t 
trust him.

FRANCIS (CONT’D)
Police were putting so much 
pressure on everyone - it affected 
Tommy.

Finbarr heads to the next task.

FINBARR
Cassie --

Cassie is summoned by Finbarr, cutting the story short.

FRANCIS
We were young.

EXT. CHURCH - LATER

Cassie and Finbarr watch from across the street as Jim 
Younger’s coffin is brought away.

CASSIE
You like funerals, don’t you?

CONTINUED: (2)
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FINBARR
You know who your true friends are 
at a funeral.

CASSIE
I think I would have done well 
with granddad and the old gang.

FINBARR
It wasn’t a game to us. We didn’t 
do it out of anything other than 
desperation. And it wasn’t without 
it’s share of tragedy.

Cassie looks to Finbarr --

FINBARR
What Francis didn’t tell you is, 
that woman we stole from? Turns 
out she didn’t have a penny to her 
name. Had three mortgages on the 
house alone and had all her equity 
tied up in those paintings. 

FINBARR
Did that headstone you saw look 
like the grave of a baron’s 
daughter? She died penniless 
because of us.

CASSIE
You didn’t know.

FINBARR
No. But if you’re asking me would 
I have gone through it had I 
known? That I can’t say for sure.

Finbarr blesses himself and stands up to leave.

INT. DEBORAH'S HOME - NIGHT

Finbarr sits with Deborah at the dinner table while 
Cassie clears the dishes.

DEBORAH
Cassie tells me you went to Jim 
Younger’s funeral. I think it’s a 
fine thing that you let the past 
be.
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FINBARR
You should try it sometime. 
Putting the past behind you I 
mean. Give Tommy the same break.

Deborah pauses for a moment, a little insulted.

CASSIE
So, if Jim Younger is the man who 
arranges all the funerals in the 
town, who arranged his funeral?

FINBARR
He had one or two helpers who 
organised everything, I’m sure.

CASSIE
Tell mom about the two birthdays.

DEBORAH
What are you on about?

CASSIE
Finbarr has two birthdays.

DEBORAH
I don’t understand.

CASSIE
Tell her. It’s ridiculous.

DEBORAH
I don’t doubt it.

FINBARR
What she means is that I have two 
birth certificates. When I was 
born, they didn’t have computers, 
so you had to go down to the 
registry office and register the 
old fashion way. Anyway, my Ma 
makes a mistake and gives them the 
wrong date of birth. Tells them I 
was born on the 21st.

DEBORAH
And you were actually born on --

FINBARR
22nd. She went down to correct 
them, but they never replaced the 
older ones. So I’m on the system 
twice.
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DEBORAH
Imagine that.

FINBARR
It has its benefits.

CASSIE
(taking her mother’s 
plate)

Tell her about the scam you used 
to run.

Deborah slaps her daughter on the back of the head --

CASSIE
What?

DEBORAH
I’m sorry Finbarr.

FINBARR
It’s okay. We would go into the 
local credit union and take out a 
small loan. Few hundred pounds. 
Then, when they would send out the 
letter asking for their money, I’d 
go back down and claim that they’d 
made a mistake - show them my 
second birth cert, tell them it’s 
a case of mistaken identity and 
they’d wipe the loan.

DEBORAH
Just like that?

FINBARR
What choice would they have? They 
couldn’t prove I was the same 
person. At least back then. Helped 
Tommy and I out of a few scrapes.

Deborah is sobered by the mention of her father.

FINBARR
I’m sorry, I said too much --

DEBORAH
That’s precisely the shit that I 
used to hate him for.

She takes a drink.

Finbarr puts his napkin on the table.
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FINBARR
I think I should go.

Finbarr stands up --

CASSIE
No, c’mon Finbarr --

FINBARR
No, really. I’ve got Francis at 
home and he’s probably worried 
sick. 

(smiling)
Thank you for a lovely meal. I 
haven’t eaten like that in a 
while.

DEBORAH
You’re welcome.

EXT. DEBORAH'S HOME - MOMENTS LATER

Finbarr closes the door behind him and fixes his coat.

The door opens again. Deborah appears.

FINBARR
I shouldn’t have mentioned Tommy.

DEBORAH
I can’t avoid it forever.

FINBARR
You’ve made a good life for 
yourself here. I’m sure he was 
proud.

Deborah looks around --

DEBORAH
Don’t be stupid. The place is a 
dump. Problems everywhere and the 
landlord wont do anything. Council 
only gives us the bare minimum to 
get by and no chance of a full 
time job.

Finbarr politely nods as if to acknowledge her pain.

The two take in the silence for a moment.
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FINBARR
I gotta go.

DEBORAH
Yeah.

Finbarr walks to the front gate of the house --

DEBORAH (CONT’D)
I was going to take the Cassie 
down to the pub tomorrow and watch 
the match. 

Finbarr stops.

DEBORAH
You should come with us.

INT. BOOKMAKERS - DAY

Finbarr looks at the odds on the board. Cork vs Galway. 
8/1.

He goes to the desk. Puts 100 euros --

FINBARR
Galway to win.

INT. PUB - DAY

The ALL IRELAND HURLING FINAL is in full swing as Galway 
supporters fill the bar. 

The bar is completely packed and Finbarr struggles to 
carry some drinks to the table where Deborah and Cassie 
are based.

He arrives at the table as the crowd erupts in 
celebration.

Deborah is thrilled and looks to Finbarr for a reaction --

DEBORAH
Who did you bet on?

FINBARR
Who do you think?

DEBORAH
Naughty.

CONTINUED:
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Finbarr lifts his shirt ever so slightly to reveal a RED 
SHIRT underneath.

He conceals the ticket, which reads ‘GALWAY TO WIN’.

On the television, RED players and MAROON players battle 
it out.

LATER

Cork have won. The crowd are depressed and making the 
best of a bad situation.

Finbarr crumples his betting slip and tosses it. 

Deborah is happily playing with her granddaughter, none 
the wiser. Cassie is smoking a cigarette outside.

LATER

The bar has returned to normal. Only a few stragglers 
now.

Deborah and Cassie have long gone and Finbarr is drinking 
a coke by himself.

A FEMALE BARTENDER comes to collect glasses --

FINBARR
Here, get me a real drink --

FEMALE BARTENDER #3
Table service has ended. You’ll 
have to order at the bar.

Finbarr understands and slowly stands up. It is hard for 
him to find his feet.

He goes to the bar and takes a seat on the stool.

FINBARR
Whiskey, when you’re ready.

MALE BARTENDER
Have you closed your tab?

FINBARR
Excuse me?
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MALE BARTENDER
You have to close your tab first. 
Table service has ended.

FINBARR
What’s your problem?

MALE BARTENDER
No problem. You just gotta pay 
from now on --

JERRY
Go easy on him. He’s had a tough 
day.

(looking to Finbarr)
Am I right?

Both men look to the stranger, Jerry, the man from the 
group meeting at the school, drunk at the bar and holding 
a wad of money in his hand.

MALE BARTENDER
Sort it out amongst yourselves.

Jerry slides a five euro note across to Finbarr.

FINBARR
No, I’m not --

JERRY
Of course you can. Spread the 
wealth and all that.

Finbarr passes the money to the bartender and another 
drink is poured.

FINBARR
(to the drunkard)

Thank you.

The drunk man nods and smiles.

FINBARR
You’re not from Cork.

JERRY
Should I be?

FINBARR
With that money, I figured you bet 
--
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JERRY
Oh I bet on Red. But I’m a Galway 
man born and bred. I just know a 
winner when I see one. 

MALE BARTENDER
Where’s your loyalty, Jerry?

Jerry shoots a grin at Finbarr that says ‘shove your 
loyalty’.

FINBARR
Have we met somewhere?

JERRY
Well I didn’t want to say - 
confidentiality and all that. You 
haven’t been coming to the 
meetings.

FINBARR
That’s not the life for me.

JERRY
You won’t find such people in this 
establishment.

MALE BARTENDER
Jerry, why don’t you stop causing 
problems.

The man shrugs and goes back to nursing his drink.

JERRY
I need a piss.

The drunk man pulls himself to his feet and stumbles 
across the bar to the restroom.

MOMENTS LATER

Still no sign of the drunk man.

Finbarr still nursing his drink. He hasn’t taken a drink 
yet. He and the bartender wonder about Jerry.

MALE BARTENDER
Last call. If you want Jerry to 
buy you another drink you’re gonna 
have to fetch him from the toilet.

CONTINUED: (2)
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FINBARR
I’m done. Get rid of this for me.

MALE BARTENDER
Go get him anyway. He’s your 
drinking buddy.

Finbarr looks put out by the request but reluctantly 
goes.

INT. PUB, BATHROOM - CONTINUOUS

In the wretched bathroom, Finbarr looks and finds Jerry 
the drunk slouched between two urinals, snoring.

FINBARR
For fuck’s sake. Hey --

He kicks the man’s leg gently.

The man barely responds, still comatose.

FINBARR
Jerry!

Finbarr crouches on his haunches, careful not to touch 
the piss stained floor. He checks on the man  --

And then notices the WAD OF CASH - easily over five 
hundred euros - in the man’s pocket.

Finbarr looks to see if the coast is clear and then 
reaches into the pocket of the man’s coat --

Finbarr fishes the cash and quickly pockets it.

INT. PUB - MOMENTS LATER

Finbarr emerges and takes his coat from the stool where 
he was sitting.

He goes for the door --

MALE BARTENDER
Wait --

Finbarr freezes --

MALE BARTENDER
Where’s Jerry?
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FINBARR
He’s out for the count.

MALE BARTENDER
Fucking Jerry --

Finbarr leaves the bar --

EXT. GALWAY STREETS - MOMENTS LATER

Finbarr walks through town as people begin flooding the 
streets.

Finbarr checks the cash in his hand discretely. The hint 
of a smile appears on his face.

MALE BARTENDER
Hey!

Finbarr looks back and sees the bartender calling for 
him. The man then gets the attention of two on duty 
POLICE OFFICERS and points to Finbarr.

Finbarr can see the police make eye contact with him. He 
turns and runs.

Police pursue.

They chase him through crowds, and into a side street --

Where suddenly, Finbarr’s health starts to give out 
again.

He can’t run anymore and so he stops to catch his breath.

The police don’t have him yet, and so he presses his back 
against the wall to conceal himself.

He starts to cough, but tries to suppress it.

Satisfied, he turns a corner --

And bumps right into one of the officers.

INT. POLICE STATION, INTERROGATION ROOM - LATER

The wad of cash on the table.

Finbarr on one side as he waits to be joined by the 
arresting officer.
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The arresting officer puts a cup of coffee before 
Finbarr.

Then another man enters, Detective Canning. Finbarr takes 
notice of Canning and his surefire demeanour.

DETECTIVE CANNING
That’ll be all.

The officer stands up and leaves the room.

Finbarr studies Canning as he sits before him. Canning 
looks at the stolen money.

DETECTIVE CANNING
Caught red handed, I’d say.

Finbarr doesn’t respond.

DETECTIVE CANNING
No court room in the land is going 
to hear the testimony of that piss-
head Jerry. I don’t think he’s 
going to want to press charges 
anyway.

DETECTIVE CANNING
You’re a hard man to find.

Again, nothing from Finbarr.

DETECTIVE CANNING
My name is Canning, this is our 
first time being formally 
introduced, but I feel like I’ve 
known you for years.

Finbarr is curious --

DETECTIVE CANNING
I’ve been on the O’ Halloran case 
for - seven years it must be. 
Digging around, piecing clues 
together, hoping against hope that 
I’ll get just a little bit closer 
to figuring out where you stashed 
all her paintings.

Finbarr grins.
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FINBARR
Way I hear it, finding those 
paintings would go a long way to 
helping your wife pay off all 
those debts she’s inherited.

Canning is surprised by his comment.

FINBARR
She must have inherited them, 
surely. Banks ain’t likely to 
forgive something that expensive. 
Borrow a thousand, the bank owns 
you. Borrow a million, you own the 
bank. I never thought there was 
much truth to that.

DETECTIVE CANNING
Laugh all you want. But I’m 
obsessed. That should scare you.

Finbarr takes a drink from the coffee.

DETECTIVE CANNING
You know, I even search for your 
name sometimes on Facebook when 
I’m bored at home and my wife is 
watching one of her shows and I’m 
sitting next to her, playing on my 
phone. Ridiculous as it seems, I 
keep thinking, maybe he’s set up a 
Facebook page.

Finbarr continues to study Canning.

DETECTIVE CANNING
Anyway, some of the boys think 
you’re the one who killed your 
brother and Jim Younger. I think 
they were looking for that stash 
longer than I have. You really 
left your crew high and dry, 
didn’t you? You’re a real piece of 
work.

FINBARR
Is that what you think?

DETECTIVE CANNING
No, I just think you’re unlucky. 
Like, to the point where it’s a 
disease. 
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It effects everything in your 
life. That’s what I think you are.

FINBARR
(grins)

Are we done here?

Canning puts a picture of Owney Madden, the loanshark, 
before Finbarr. Finbarr’s face changes.

DETECTIVE CANNING
I’m of two minds. Do I arrest this 
guy before he comes for you, or do 
I wait for him to drag you in the 
night and show him where you 
buried Agnes O’ Halloran’s 
paintings?

Finbarr realises he’s in a bind.

Then the VOICE of Deborah in the corridor. The door opens 
and the officer brings her in  --

DEBORAH
Finbarr --

Finbarr looks to Deborah, and then to Canning.

DETECTIVE CANNING
(to Finbarr)

Don’t suppose I could offer you a 
deal?

He can tell from Finbarr’s expression - it’s a ‘no’.

DETECTIVE CANNING
Back to the river you go.

INT. TAXI - LATER

Deborah and Finbarr sit quietly in the back. Neither are 
speaking and the mood is tense.

FINBARR
Thank you for coming for me.

Deborah doesn’t react.

FINBARR
It was a misunderstanding. The man 
was drunk. 

CONTINUED: (3)
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I shouldn’t have started talking 
to him in the first place.

Deborah stops the car on the side of the road.

DEBORAH
Get out.

FINBARR
What are you doing?

DEBORAH
You need to get out.

FINBARR
Deborah --

DEBORAH
I know you lied to me. About the 
house.

Finbarr understands --

DEBORAH
Tommy never left it to you. Tommy 
hated your guts, I don’t know why 
I ever believed you. That 
solicitor’s letter was a fake, 
wasn’t it?

FINBARR
How did you --

DEBORAH
Richie Donoghue came to me.

Deborah looks to Finbarr with the greatest level of 
disgust.

DEBORAH
You are just like him. Get out.

Finbarr gets out of the car and watches as the taxi pulls 
away again.

EXT. GALWAY STREETS - LATER

Finbarr is sitting at the bus stop when he sees Richie 
with his wife emerging from a restaurant across the 
street.

Finbarr crosses the street --

CONTINUED:
FINBARR (CONT'D)
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Catches Richie’s eye --

RICHIE
Finbarr --

And hits Richie square in the jaw. His wife screams, and 
Finbarr immediately grabs Richie and picks him up to go 
again.

FINBARR
You rat bastard. Why did you tell 
her?

Richie grins, despite bleeding from his gum.

FINBARR
What possible good was there in 
ratting me out like that?

RICHIE
Because that house is not yours. 
You don’t get to come back and 
take what you want anymore.

Finbarr drags Richie around the corner and holds him 
against a wall --

FINBARR
You want the paintings, is that 
it?

RICHIE
(spitting blood)

This isn’t about a fucking 
painting.

FINBARR
Did you know Owney Madden is in 
town? Is that what this is about?

Finbarr grabs him tighter, but Richie, being far stronger 
because of his slightly younger age, pushes Finbarr away.

Finbarr is winded and starts coughing violently.

RICHIE
I’m glad you had your little 
demonstration of strength Finbarr, 
but don’t forget I’ve got age on 
my side. Don’t ever fucking touch 
me again.

Finbarr struggles to breathe --

CONTINUED:
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FINBARR
He killed Jim. He’ll kill you too.

RICHIE
You made it quite clear that I’m 
not one of you.

Finbarr spits on the ground and calms himself.

FINBARR
No, you’re not.

RICHIE
Get the fuck out of here Finbarr. 
Go back to Cork.

INT. DEBORAH'S HOME, CASSIE’S ROOM - CONTINUOUS

Cassie enters her room and slams the door  --

Cassie reaches under her bed and reveals a ROLLED UP 
CANVAS. She unfolds it to reveal a beautiful OIL 
PAINTING. She studies it for a moment.

DEBORAH (O.S.)
Cassie? Open the door.

CASSIE
I like spending time with him.

She rolls up the painting again, puts it in a cylindrical 
tube and grabs her rucksack.

DEBORAH (O.S.)
I don’t want you around him 
anymore.

Cassie rips open the door again as her mother attempts to 
bang again --

DEBORAH
Cassie, I’m serious. You’re not 
going over there tonight and 
that’s the end of it.

Cassie rushes passed her with the bag in hand --

DEBORAH
Cassie, come back here. I’m 
serious!

The SOUND of the FRONT DOOR SLAMMING SHUT can be HEARD.

CONTINUED: (2)
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EXT. TOMMY DELANEY'S HOME, BACK YARD - NIGHT

Finbarr tinkers with the trash in the yard. He is still 
mad as hell and focusing his energy on the work at hand.

EXT. TOMMY DELANEY’S HOME - MOMENTS LATER

Finbarr carries some garbage to the trash can, when he 
finds a GROUP OF DELINQUENTS loitering outside, their car 
blocking the gate.

He discards the rubbish and heads back to the house, 
keeping an eye on the group at the same time.

INT. TOMMY DELANEY'S HOME, KITCHEN - LATER

Finbarr is sitting at the small kitchen table eating his 
supper with Francis.

He can still hear the loiterers outside.

But Finbarr can’t take any more of this. He goes outside 
for a moment...

Before returning with the sledgehammer in hand.

FRANCIS
Finbarr?

EXT. TOMMY DELANEY’S HOME - CONTINUOUS

Finbarr comes out of the house, and walks down the drive 
with purpose until he arrives at the car.

Then Finbarr hammers at the windshield with great force --

YOUTH
Hey! Wait --

They go to Finbarr, but Finbarr just threatens them with 
the weapon - they back off.

Finbarr smashes the front lights --

YOUTH
Stop --

And smashes the other lights.

Francis rushes to save his friend --

(CONTINUED)
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FRANCIS
Hey, Finbarr!

But Finbarr inadvertently strikes out and catches Francis 
on the chin with the hammer. Francis stumbles backwards 
to the ground, blood oozes from his mouth.

Finbarr is unapologetic as he goes back up to the house. 

Francis pulls himself to his feet, charges at Finbarr, 
and punches him in the face. Finbarr drops the hammer and 
falls to the ground as the two men catch their breath.

The gang back away, and then Francis slaps a pair of 
handcuffs on Finbarr and drags him inside.

INT. PARK - LATER

Finbarr and Francis are sitting at the same bench from 
before, nursing their bruises over a drink.

FINBARR
I’m sorry.

FINBARR
I feel bad.

FRANCIS
That’s a first.

FINBARR
You shouldn’t have come up behind 
me like that.

FRANCIS
I gotta take a leak.

Francis stands up and goes over to the bushes. Finbarr 
takes another swig from the bottle.

Francis eventually returns.

FRANCIS
I met her once, Agnes O’ Halloran. 
A long time ago. I was sitting at 
the bar and she was sitting over 
to the side of me, nursing her 
pain.

Francis lights up a cigarette.

CONTINUED:
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FRANCIS (CONT’D)
I tried to ignore her. For the 
longest time I tried convincing 
myself it wasn’t my problem. 
Successfully too I might add - 
until one morning, I answered a 
call, and found her swinging from 
the rafters in her one bedroom 
flat.

Finbarr takes a drink.

FRANCIS (CONT’D)
I knew all about the scam you were 
running on her. Everyone thinks I 
always turned a blind eye to your 
game, but I didn’t. If I saw 
something I didn’t like, I got in 
the way.

FINBARR
That you did.

FRANCIS
And I knew you were going to ruin 
her.

Francis takes a needed drink.

FRANCIS
But I did nothing all the same.

He tosses his bottle away.

FRANCIS
I’ve got a shift. You okay to get 
home?

Finbarr nods.

EXT. TOMMY DELANEY’S HOME - CONTINUOUS

Finbarr enters the house to find it trashed by the kids 
from before. 

Finbarr sees his hard work undone as he picks up an 
overturned chair.

He stops and leans against the chair. The weight of the 
world is coming down on him.

He HEARS a SOUND from the --

CONTINUED:
74.

#T
heS

cri
ptD

ep
t



KITCHEN - MOMENTS LATER

Finbarr enters and finds Owney Madden and Derek standing 
over a bruised and beaten Richie Donoghue, who sits at 
the table.

Finbarr assesses the situation --

FINBARR
Owney. You took your time finding 
me.

MADDEN
And I was going to say the same 
thing about you. You’ve been 
ducking me.

FINBARR
No, I haven’t given you a second 
thought.

MADDEN
Your boy here is a rat. You know 
that? He fell in with that 
Canning, looking for those 
paintings.

Finbarr looks to Richie.

RICHIE
They made me a deal, Finbarr.

MADDEN
He gets his freedom. I’m only 
interested in what’s mine. So tell 
me Finbarr. Where are they?

INT. FRANCIS' CAR - CONTINUOUS

Francis emerges from a late night supermarket and gets 
into his car.

He turns on the ignition and drives.

INT. TOMMY DELANEY'S HOME - LATER

Finbarr has been beaten mercilessly by Derek, while a 
bruised Richie watches helplessly.

He looks at Richie, who stares back at him.

(CONTINUED)
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Derek is beating the wall with the sledgehammer while 
Madden circles Finbarr like a vulture.

MADDEN
Richie tells me you’re doing 
renovations. You think you can 
sell this place? You won’t be able 
to sell it after I get through 
with the it.

Derek stops and gives Finbarr a moment to compose 
himself.

MADDEN
I’m going to tear this house 
apart, board by board, brick by 
brick until you can’t even sell 
the land its built on.

Finbarr looks to Richie --

MADDEN
Don’t look at him, look at me. 
You’re going to tell me where 
those paintings are buried.

The DOORBELL RINGS.

EXT. TOMMY DELANEY’S HOME - CONTINUOUS

Outside, Cassie stands at the door, waiting.

She knocks on the door.

CASSIE
Finbarr? Are you in?

The door opens and Derek greets her. She stops, puzzled.

DEREK
Hey - Cassie, right?

CASSIE
Derek.

Cassie scans the environment - she can sense that 
something is wrong.

CASSIE
I’m looking for --
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DEREK
Finbarr, sure. He’s just inside.

(calling inside)
Hey Finbarr -- Cassie’s here.

No answer --

DEREK
He’s just getting dinner ready.

INT. TOMMY DELANEY’S HOME, LIVING ROOM - CONTINUOUS

Madden is holding Finbarr’s mouth shut as he tries to 
scream. 

A gun aimed squarely at a silent Richie.

EXT. TOMMY DELANEY’S HOME - CONTINUOUS

Cassie is looking for her get-out --

DEREK
You coming in? Getting kinda cold -
-

CASSIE
I was just passing through, 
thought I’d say hi. It’s okay, 
he’s busy --

DEREK
(ref her bags)

You sure? You look like you’re 
ready to move in.

He sees the tube in her hand - the painting.

DEREK
(taking it from her)

What is that?

Cassie is disarmed --

CASSIE
Derek --

Derek opens it and look inside. He grins --

DEREK
Hey Owney, get out here --
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INT. TOMMY DELANEY’S HOME - CONTINUOUS

Owney Madden points the gun at Finbarr --

MADDEN
Not a word --

And then leaves their company to go to the door --

FINBARR
Cassie, get out of here --

EXT. TOMMY DELANEY’S HOME - CONTINUOUS

Cassie hears Finbarr’s voice as Madden comes to see the 
painting --

As Derek goes to explain to Madden, Cassie grabs the tube 
with the painting inside and runs --

EXT. NEIGHBOURHOOD - CONTINUOUS

Cassie runs onto the road and finds Francis pulling up in 
his car after his shift.

EXT. TOMMY DELANEY’S HOME - CONTINUOUS

Madden sees Francis arriving and flees --

Meanwhile, Derek goes for the painting --

FINBARR
Derek! You leave her alone --

Finbarr emerges from the house, a shell of his former 
self and charges at Derek --

EXT. NEIGHBOURHOOD - CONTINUOUS

Derek rushes Cassie but Francis intervenes and takes the 
weight of the man.

DEREK
Give it to me --

Derek scrambles for the painting --

Finbarr rages --
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A kitchen knife in hand, Finbarr launches himself at the 
man and puts the knife in his back.

Derek falls forward, pushing Francis backwards --

Finbarr falls on top of Derek and repeatedly stabs him.

Until he has no energy.

ELSEWHERE - CONTINUOUS

Madden pockets his gun and tries to blend in with the 
other pedestrians nearby --

THE SOUND OF POLICE SIRENS draw near.

EXT. NEIGHBOURHOOD - CONTINUOUS

Francis pulls himself to his feet and sees the violence 
that Finbarr has unleashed on Derek - now dead.

EXT. CAR DEALERSHIP - SOME TIME LATER

Deborah stands outside the dealership, looking at the 
cars. She has her eye on a small model, not too expensive 
either.

INT. BANK MANAGER’S OFFICE - SOME TIME LATER

Deborah sits with a BANK MANAGER. She has a look of deep 
concern as the manager finishes walking her through a 
statement.

DEBORAH
So, this is the best you can do?

BANK MANAGER
I’m afraid so. You’re credit 
rating is too low and you don’t 
have the collateral.

DEBORAH
That’s because you took my 
collateral. That house was 
everything we had left.

Deborah scratches her head and tries to make sense of 
everything.

CONTINUED:

(CONTINUED)

79.

#T
heS

cri
ptD

ep
t



DEBORAH
I really liked that car. It’s a 
shame.

Deborah sits back in her chair, and looks around. 

She notices Richie Donoghue speaking with a colleague - 
he makes an awkward glance towards her and quickly looks 
away.

The manager notices her looking at Richie --

BANK MANAGER
Look, if we can get your credit 
rating up in time, it’ll give us 
something to work with.

Deborah returns her attention to him.

DEBORAH
The school said they’ll be 
bringing me in on a part time 
basis after Christmas.

BANK MANAGER
Okay, that’s a good start. If you 
get a letter from the school to 
verify this, we can add it to your 
file. After that, we just need to 
build up some savings - prove to 
us that you can actually make the 
payments.

DEBORAH
Maybe I’ll win the lottery while 
I’m at it.

She loses hope again. Looks to Richie once more.

DEBORAH
It’s a rigged game.

The manager doesn’t have anything else to say.

INT. DOCTOR’S OFFICE - LATER

Finbarr is lying on an examination table as the DOCTOR 
finishes his checkup of the man.
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MOMENTS LATER

Finbarr is tying his shoelace, revealing an ANKLE 
MONITOR.

MOMENTS LATER

The doctor sits with Finbarr as he discusses the results 
of the scan with him. 

Finbarr isn’t listening. The weight of his emotional 
scars have wounded him physically.

He sits, a shell of his former self.

INT. TAXI - LATER

Finbarr and Deborah sit in the back of the taxi as it 
takes them through the old neighbourhood.

Deborah makes a point to look out at her father’s home as 
they pass the now boarded up house. 

Finbarr snaps back to reality to catch a momentary 
glimpse of it before it is gone again.

EXT. DEBORAH'S HOME - MOMENTS LATER

Deborah helps Finbarr to the door as the taxi pulls away, 
revealing Detective Canning and his partner waiting by 
their patrol car.

Canning taps his ankle, referring to Finbarr’s monitor.

Deborah cuts Canning a look and the two officers get into 
their car again.

INT. DEBORAH'S HOME - MOMENTS LATER

Deborah closes the door behind him, and rolls her eyes 
with relief that the men are gone.

She looks to Finbarr. He is not happy.

FINBARR
Why don’t they just lock me up and 
get it over with.

(CONTINUED)
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DEBORAH
You don’t mean that.

INT. DEBORAH'S HOME, FINBARR'S ROOM - MOMENTS LATER

A small box room - it could perhaps be compared to a 6 by 
8 foot cell. A single bed in the corner, with a window to 
an overgrown front garden.

Finbarr picks up his notebook that contains his expenses 
and losses from the house renovation. He toys with it --

Finbarr looks outside and contemplates his new 
surroundings.

He sees a BLACK CAR parked across the street. It catches 
his interest --

DEBORAH (O.S.)
Finbarr, dinner.

Finbarr wakes. 

He tosses the notebook in the bin.

INT. HALLWAY - CONTINUOUS

Deborah listens to see if Finbarr is okay, before moving 
on to Cassie’s door.

DEBORAH
Cass, dinner.

MOMENTS LATER

Finbarr emerges. He closes the door quietly, before going 
to the bathroom.

He opens the door, but finds Deborah sitting on the 
toilet - she screams - he panics, and closes the door as 
quickly and carelessly as he opened it.

INT. DINING ROOM - MOMENTS LATER

Deborah and Cassie are having dinner.

Everyone is eating in silence, before Cassie breaks out 
in a fit of laughter. She tries so desperately to hold 
back.
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(CONTINUED)

82.

#T
heS

cri
ptD

ep
t



DEBORAH
Cassie --

Finbarr looks to Cassie.

CASSIE
I’m sorry.

She returns to her dinner, before losing control once 
more. She looks to Finbarr, who reveals a smile. Cassie 
can’t control her giggling.

DEBORAH
That’s not funny. Stop it.

Even Deborah can’t contain herself.

EXT. DEBORAH'S HOME - THE NEXT DAY

Finbarr, Deborah and Cassie are leaving the house for the 
day.

As they walk through the neighbourhood, Finbarr looks 
back to see if the car is still there.

INT. SUPERMARKET - LATER

Deborah is doing the grocery shopping. 

Finbarr is pushing the trolley, as Deborah goes through 
her list, dropping items in as needed. 

Finbarr struggles with A HANDHELD SCANNER, and Cassie 
shows him how to use it. He gets the hang of it.

CLOTHING SECTION - MOMENTS LATER

Cassie browses the racks of clothes, finding a sweater 
that catches her eye.

GROCERY SECTION - CONTINUOUS

DEBORAH
Okay, I need to get some things 
from the other side. Can you start 
paying for this?

She gives him the money.
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DEBORAH (CONT’D)
It’s just some basics. Cassie is 
around if you get in trouble.

CLOTHING SECTION - CONTINUOUS

Cassie searches the clothing aisles with the sweater in 
hand. She goes to a security guard --

CASSIE
Where are the changing rooms?

He points in the direction --

CASSIE (CONT’D)
Thanks.

COSMETICS SECTION - CONTINUOUS

Deborah is browsing for various cosmetics products.

GROCERY SECTION - CONTINUOUS

Finbarr is making his way to the checkout, when he 
catches sight of what appears to be Madden among the 
shoppers.

Finbarr pushes the trolley to the end of the aisle to 
investigate. He finds no sign of the spectre.

Then again - Madden is spotted in the clothing section.

CLOTHING SECTION - CONTINUOUS

Finbarr abandons the trolley and hurries through the 
clothing aisles as he follows the spectre to the changing 
rooms --

CHANGING ROOMS - CONTINUOUS

He enters the changing rooms and finds no sign of Madden.

Pulling back curtain after curtain to reveal empty rooms.

He then pulls back the last curtain to reveal a man who 
resembles Madden from afar, changing into a sweater.

The man doesn’t respond and Finbarr steps back, confused.
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CASSIE
Finbarr?

Turns to find Cassie standing behind him --

FINBARR
I -- I was worried about you --

CASSIE
I was trying on a sweater. It 
didn’t fit. Where’s the trolley?

INT. DEBORAH'S HOME - LATER

Deborah is unpacking the groceries, while Finbarr sits in 
the garden outside.

EXT. DEBORAH'S HOME, BACK GARDEN - MOMENTS LATER

Deborah comes outside to bring Finbarr a can of beer.

DEBORAH
Thought you could use one of 
these. It’s non-alcoholic.

FINBARR
For what?

DEBORAH
At the supermarket. Cassie said 
you didn’t look so good.

FINBARR
I’m showing my age.

DEBORAH
Nothing wrong with growing old.

Finbarr gives her a smile. It is hard to determine if the 
smile is genuine, or just a way of clearing the air.

DEBORAH
Okay. Dinner wont be for a while --

Finbarr opens the can.

INT. CHURCH - NIGHT

Mass is ended, and the small congregation go to leave.
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As the people disperse, another coffin from an unnamed 
parishioner comes into full view.

But Finbarr is there to meet Francis, who blesses himself 
and leaves.

FRANCIS
I never developed your taste for 
places like this.

FINBARR
Let’s talk.

MOMENTS LATER

Finbarr and Francis sit at the back of the church.

FRANCIS
You’re gonna have to let this go.

FINBARR
I’m telling you, I’m seeing him 
everywhere. He’s not done with me 
yet.

FRANCIS
How far will you take it before 
you give yourself a heart attack, 
not to mention give me one while 
you’re at it.

FINBARR
I’m not waiting for him to put me 
in the ground Francis. There’s got 
to be something you can do about 
it.

FRANCIS
It’s different now Finbarr. 
They’re pushing me out. I don’t 
have a lot to work with these 
days. Short of you making a deal, 
I don’t know what more I can do. 
You give them what they want and 
they’ll protect you.

Finbarr is repulsed by the idea of making a deal.

FRANCIS (CONT’D)
I didn’t think so.
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FRANCIS (CONT’D)
I’m doing everything I can here 
Finbarr, but the truth is, I don’t 
have it in me anymore.

Finbarr gets up to leave  --

FRANCIS (CONT’D)
Where are you going?

FINBARR
I’m going home.

FRANCIS
Finbarr --

Finbarr pauses --

FRANCIS (CONT’D)
I couldn’t sleep on Deborah’s 
couch tonight, could I?

Finbarr leaves.

EXT. DEBORAH'S HOME, BACK GARDEN - DAY

Deborah is working in the garden, before standing up to 
wipe her brow.

DEBORAH
It’ll be good to have the garden 
ready for the summer. I think we 
might even be able to have a 
proper barbecue out here when the 
weather changes.

She looks over to Finbarr --

DEBORAH (CONT’D)
Earth to Finbarr.

Finbarr snaps back to reality.

DEBORAH (CONT’D)
You still with me?

EXT. FRANCIS WHEELER’S HOME - LATER

Francis knocks on the door of the house.

A WOMAN answers and Francis attempts a nervous smile.
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FRANCIS
Do you think I could come home?

The woman, his wife, thinks on it --

And then nods ever so slightly. She isn’t smiling.

She moves aside for Francis to slowly enter.

INT. DEBORAH'S HOME - THE NEXT DAY

Finbarr is drinking his coffee at the kitchen table while 
Deborah and Cassie hurry about --

When Cassie is out of the room, Finbarr seizes his moment 
--

FINBARR
Deborah --

DEBORAH
(rushing)

I know, I’m sorry again I won’t be 
able to bring you into town today. 
The school called at the last 
minute --

FINBARR
No, it’s not about that. You know, 
you’re the only person who never 
asked me about any paintings.

Deborah stops for a moment --

DEBORAH
Didn’t I?

She grabs her bag.

FINBARR
No, you didn’t.

Deborah doesn’t know what to make of that --

DEBORAH
I guess I didn’t think of it.

(realises the time)
I have to go.

The women leave and Finbarr tends to his coffee in peace.
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He looks around the kitchen, studying every crack in the 
plaster and every spot of mould around the window.

INT. HOSPITAL RECEPTION - LATER

Finbarr emerges from his appointment and goes to leave 
when --

RECEPTIONIST
Mr. Delaney?

Finbarr catches the receptionist’s eye.

RECEPTIONIST
Mr. Delaney, since you’re here --

She gives him an envelope.

FINBARR
What is it?

RECEPTIONIST
Your bill.

He opens it --

FINBARR
I thought I was covered for this. 
I’m retired.

RECEPTIONIST
The retirement age is 67.

He looks to the woman - ‘news to me’.

Then looks at the extortionate amount --

FINBARR
This is made out to Deborah?

RECEPTIONIST
She accepted liability.

FINBARR
I see.

(studying)
This is a mistake. It says I’ve 
been treated for chemo -- I’m not 
sick darling. I’ve got a cough 
maybe, but I’m not that bad.
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RECEPTIONIST
But aren’t you  --

FINBARR
You know what the problem is - 
you’ve got the wrong Finbarr. Look 
here --

(showing the bill)
You’ve got the wrong date of 
birth.

The receptionist pulls up the bill on her computer.

RECEPTIONIST
Is your PRSI number SR268729C?

FINBARR
Lady, who the fuck knows their 
PRSI number?

(fumbling for his 
card)

Here --

The woman studies his card and realises that the numbers 
don’t match.

RECEPTIONIST
Oh. Well I guess there is a 
mistake. Never mind then, I’ll 
take that back.

Finbarr returns the envelope again. Nods to her and goes 
on his way.

INT. DEBORAH'S HOME, KITCHEN - NIGHT

Deborah, Cassie and Finbarr sit and have dinner. Cassie 
and Deborah are content as they eat. Finbarr is 
distracted.

DEBORAH
The hospital called.

Finbarr focuses on his food, trying not to look guilty --

DEBORAH
They said there was a mistake on 
their system. Asked me a few 
questions about your treatment.

FINBARR
What did you tell them?
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DEBORAH
You first.

FINBARR
I told them I had a bad cough.

Deborah smiles and returns to her food.

FINBARR
Will it work?

DEBORAH
Probably not. But the gesture is 
appreciated.

INT. DEBORAH'S HOME, FINBARR'S ROOM - LATER

Finbarr studies his ankle monitor.

He tries to break it from his ankle.

INT. DEBORAH'S HOME, BATHROOM - MOMENTS LATER

Finbarr searches for a nail file among Deborah’s 
belongings --

And then begins tearing at the strap of the monitor.

At first it seems futile --

Until he sees a tear appearing in the strap.

EXT. BANK - NIGHT

Richie is leaving the bank for the night when Finbarr 
corners him --

Richie gets a fright --

RICHIE
What the fuck, Finbarr?

Richie goes to put his keys in his pocket when Finbarr 
stops him --

RICHIE
What. You want to rob the bank?

FINBARR
C’mon --
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He guides Richie back inside the bank, making sure that 
no one sees him.

RICHIE
You can’t be serious.

INT. BANK - MOMENTS LATER

Finbarr brings Richie to an office --

RICHIE
The safe is that way Finbarr. It’s 
also worth noting that you’re on 
every camera in the building at 
this point.

FINBARR
I’m not here for the money --

RICHIE
What are you here for?

FINBARR
I want the keys to Tommy’s house.

RICHIE
Say again?

FINBARR
The bank foreclosed on the house. 
You guys have the keys. I want the 
keys.

Richie is not following the old man’s course of action 
but relents. He opens the drawer, takes the key and 
tosses it to Finbarr.

Finbarr verifies the keys in his hand --

RICHIE
Can I go home now?

FINBARR
Not yet.

INT. TOMMY DELANEY’S HOME - MOMENTS LATER

Finbarr and Richie enter the familiar homestead.

Finbarr reveals some refuse bags and hands them to 
Richie.
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Richie is puzzled --

FINBARR
Start packing.

RICHIE
Excuse me?

FINBARR
Start packing.

Richie relents.

RICHIE
So are you going to tell me what 
this is about Finbarr?

LIVING ROOM - CONTINUOUS

Finbarr enters the room and turns on the light. He starts 
with picture frames and old mementos.

Richie opens the bag and Finbarr packs them carefully 
inside.

FINBARR
You know why nobody ever liked 
you, Richie?

RICHIE
Why Finbarr?

FINBARR
Because you’re selfish.

Finbarr returns to gather other belongings --

RICHIE
(laughing)

Excuse me?

FINBARR
You heard me.

RICHIE
(sarcastic)

I’m sorry about that.

FINBARR
All you ever did was skim from the 
top. Never put any of the work in.
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RICHIE
I went on plenty of jobs with you.

FINBARR
Always the driver though. Never 
wanted to really get your hands 
dirty. Never wanted to take the 
risk.

Puts more stuff into the bag.

FINBARR
Even now, you work in a fucking 
bank.

RICHIE
You’re going to judge me for 
getting a job? People around here 
don’t think that’s such a bad 
thing.

Finbarr looks around the room --

FINBARR
Upstairs, c’mon.

EXT. TOMMY DELANEY’S HOME - LATER

Richie loads the last of the bags into the back of his 
car and watches as Finbarr locks the front door.

Finbarr approaches the car and tosses the keys back to 
Richie.

RICHIE
Are we square?

FINBARR
Don’t get carried away.

Finbarr goes to the passenger door. Richie realises his 
night is not over yet.

INT. RICHIE'S CAR - LATER

Richie is driving --

FINBARR
Take a left here --
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RICHIE
We’re not bringing this stuff to 
Deborah?

FINBARR
Take a left --

Richie takes an abrupt left turn and notices something up 
ahead --

RICHIE
Oh, we’re not --

FINBARR
Just keep driving.

Finbarr is eying the side mirror of the car, noticing a 
black car turning the bend behind them.

RICHIE
Finbarr, this is an expensive 
suit.

The gates of the local cemetery come into view.

EXT. CEMETERY - LATER

Finbarr carries two shovels, taken from a nearby mound of 
earth and carries them to where Richie is standing.

Richie is standing next to Tommy’s grave.

RICHIE
Finbarr, I’m drawing a line here.

FINBARR
I don’t want to hear it --

RICHIE
Finbarr, this is crazy --

Richie rejects the shovel and walks away.

And then he HEARS A CLICK --

He stops, turns and sees Finbarr pointing a gun at him.

RICHIE
Finbarr, is this what we’re doing 
now?
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FINBARR
Pick up the shovel.

RICHIE
No. You’re not going to shoot me.

Finbarr walks towards Richie with purpose and puts the 
gun close to Richie’s face --

Richie looks away for a moment and then quickly swats the 
gun away and forces Finbarr to the ground.

Finbarr is winded and showing his age.

Richie picks up the gun and Finbarr sees he has lost the 
fight.

Richie realises he is holding the gun and throws it away.

RICHIE
I’m not going to shoot you 
Finbarr.

He grabs Finbarr’s hand and helps him to his feet.

Finbarr stands, defeated. Richie sees his desperation.

RICHIE
You’re not really going to go 
through with this, are you?

MADDEN (O.S.)
He doesn’t have to.

They turn to find Madden standing next to the discarded 
weapon. He bends down to pick it up.

MADDEN
I’ll happily do the digging. Now 
that I know where the paintings 
are stashed.

Finbarr looks to Richie, disappointed in him for throwing 
away the gun.

FINBARR
This is why people don’t like you.

RICHIE
I’m beginning to see that.
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MADDEN
I’ve got to hand it to you 
Finbarr. It makes sense now why 
you and Jim worked at the Funeral 
home. Tommy obviously knew as 
well, though they both kept their 
mouths shut, even at the very end.

Finbarr cuts Madden a glare for his remark.

FINBARR
What about you Richie? Did you 
know?

Richie gives a shrug --

MADDEN
See, now I just feel left out. Why 
didn’t you tell me where the 
paintings were buried all those 
years ago, Finbarr?

FINBARR
Because you’re a prick, Owney.

Madden smirks and raises the gun --

MADDEN
Pick up the shovel. Both of you.

He cocks the hammer of the gun.

Then the SOUND of a POLICE SIREN interrupts the 
proceedings. They turn their attention to see the blue 
lights from a patrol car by the entrance.

And a figure approaching in the darkness.

RICHIE
I fucking hope this isn’t Francis, 
we’ll never hear the end of him.

MADDEN
This is becoming a fucking 
reunion.

The three men turn to see --

Detective Canning emerging from the shadows --

DETECTIVE CANNING
Owney Madden, I take it?
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MADDEN
Who the fuck are you?

DETECTIVE CANNING
Put the gun away, yeah?

MADDEN
Do you have any idea what you are 
standing on?

DETECTIVE CANNING
I do.

MADDEN
(to Finbarr)

Someone’s been telling stories.

DETECTIVE CANNING
No. Just good old fashioned 
detective work.

He holds up Finbarr’s ankle monitor.

Madden takes a moment to understand his situation.

He then fires on Canning, who takes cover immediately 
behind a headstone.

DETECTIVE CANNING
(on the radio)

This is Canning -- close in --

Canning protects himself.

Madden takes cover and watches as the other two men take 
cover nearby.

MADDEN
Finbarr -- I can’t believe you 
gave us up.

FINBARR
You’re goddamn right I did.

Richie notices a swarm of police approaching on all 
sides.

RICHIE
Finbarr, we have to get out of 
here --
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MADDEN
You’re going to leave all this 
behind?

Finbarr surveys the situation and notices a possible 
pathway through the chaos --

Madden sends another warning shot in the direction of 
Canning --

MADDEN
You’re going to turn your back on 
the biggest score of our lives?

FINBARR
You’re welcome to it Owney. Every 
last painting.

Finbarr makes a run for it --

Madden takes aim but Richie also makes a run and blocks 
his view.

He struggles to take aim at both and then lets them go in 
frustration --

Redirects his focus to Canning and the encroaching 
police.

Finbarr is running with all his might - his health 
getting the better of him. His breathing is laboured.

Richie is tackled by a police officer and arrested.

Finbarr continues to flee through the cemetery as the 
sounds of police and the gunfire fade behind him.

Canning reveals his own firearm --

Bides his time --

And then, as Madden shows his face, Canning expertly lets 
off a single shot.

Madden falls.

EXT. STREETS - DAWN

The sun begins to rise over the town.

Finbarr is clutching at his side as he tries to navigate 
the main street of the town.
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The shops and businesses are all still locked up and he 
struggles to find a place to hide.

And then his body gives out entirely. His coughing turns 
violent --

He slumps against a wall and sinks to the ground.

His breathing is fragile, his time is at an end.

EXT. DEBORAH'S HOME - CONTINUOUS

A police officer leaves his patrol car and approaches the 
front door.

INT. DEBORAH'S HOME - CONTINUOUS

Deborah closes the door behind them --

DEBORAH
Finbarr!

The officer knocks on the door --

POLICE OFFICER
Mr. Delaney, it’s the police.

No answer, so the officer opens the door and enters the 
room.

He emerges quickly again and leaves the house to 
Deborah’s confusion. 

EXT. DEBORAH'S HOME - CONTINUOUS

Deborah comes to the porch where she watches as the 
officer gets on the radio at his car. He appears alarmed.

Cassie appears --

CASSIE
What’s wrong? Where’s Finbarr?

INT. SPARE ROOM - MOMENTS LATER

Deborah enters the room that Finbarr has made his home, 
and finds that it is empty.
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EXT. STREETS - CONTINUOUS

Finbarr is struggling to keep his eyes open.

A PEDESTRIAN rushes to him to help --

Finbarr can’t hear. The pedestrian breaks out her phone 
and calls for help.

His eyes close again and he fades away.

INT. FRANCIS' CAR - LATER

Francis drives through the country road.

In the back seat, Finbarr wakes and pulls himself 
upright.

Francis notices --

FRANCIS
Hold tight Finbarr, I’m getting 
you to a hospital.

FINBARR
Don’t.

FRANCIS
We’re nearly there --

FINBARR
Francis --

Francis looks in the rear view mirror and realises that 
Finbarr is serious --

FINBARR
Just let it go.

Francis slows down.

FRANCIS
Where do you want to go?

FINBARR
I don’t know.

Francis begins driving again as Finbarr studies the 
scenery.

Up ahead, they see a POLICE ROAD BLOCK.
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Finbarr gives a hint of concern.

Francis gives a burst of the sirens. The car in front 
moves to the side.

Francis looks in the rear-view mirror to Finbarr.

The car slowly approaches the roadblock... 

He nods to his younger colleagues...

Who wave him through.

Francis returns the gesture and after passing the block, 
slowly gains speed again. 

He looks to Finbarr again in the mirror, as if expecting 
adulations for his ability to escape attention. 

Finbarr is just concentrating on the blur of the old 
streets that pass him by for the last time.

INT. DEBORAH'S HOME, LIVING ROOM - SOME TIME LATER

Deborah mounts the photograph of Finbarr and Tommy, 
reclaimed from the foreclosed house, on the wall.

She studies it.

DEBORAH (V.O.)
My father used to say “thank God 
the short term memories go before 
the long term.”

EXT. DEBORAH'S HOME - MOMENTS LATER

Deborah emerges from the house and lights a cigarette. 

She surveys the neighbourhood --

DEBORAH (V.O.)
We hold onto our past. It’s who we 
are. Where we come from, and who 
came before us.

LOCALS sitting on the steps of their houses, as the 
weather takes a turn for the worse...
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DEBORAH (V.O.)
Some people will tell you it’s 
God’s plan, or that we’re all on 
the same path - I don’t know if 
there’s truth to that, or if 
there’s a difference.

A GROUP OF KIDS playing on the street as the clouds 
break. Cassie is among them.

Deborah watches from the shelter of the porch, a letter 
in her hand. She opens the envelope.

ON THE LETTER: Finbarr has been awarded 50,000 euros in 
his lawsuit with the Cork pub. 

He has asked for it to be left to Deborah.

INT. COACH - NIGHT

Finbarr is sitting in the dimly lit bus, as passengers 
around him sleep.

He looks over to one PASSENGER who is awake. 

The passenger recognises Finbarr’s face, but isn’t sure 
where from. 

Finbarr cuts him a stare that says “whatever you’re 
thinking, forget it.”

EXT. CEMETARY - LATER

Passing the cemetary, Cassie notices POLICE OFFICERS 
coming and going. The whole place cordoned off with 
police tape.

Cassie investigates.

And finds police officers cataloguing the headstones and 
writing down dates.

POLICE OFFICER
Another one boss. 1978.

Detective Canning is overseeing the operation and he is 
frustrated to say the least.

PAINTINGS are stacked on one side as more are removed 
from other coffins.
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He notices Cassie nearby.

She can’t help but grin. Puzzled, he returns his 
attention to the work --

DETECTIVE CANNING
We’re going to have to dig up the 
whole town at this rate.

DEBORAH (V.O.)
I think if there is a road, then 
the road is long. But we’re all 
walking it together.

EXT. COACH - NIGHT

Finbarr turns to the rain spattered window, and gets 
comfortable.

DEBORAH (V.O.)
That’s what a community is. What 
family is.

INT. FRANCIS’ CAR - NIGHT

Francis is driving through the same section of road where 
Tommy’s car was found.

Francis looks out as he passes the scene of the accident, 
now distorted by the rain.

The passenger’s side is empty now, except for Francis’ 
police badge resting on the seat. He eyes the badge.

DEBORAH (V.O.)
And in the end, that’s all we’ve 
got.

EXT. CONNEMARA ROAD - CONTINUOUS

The blue lights of the patrol car blend with the 
cityscape in the distance.

Before disappearing into the night completely.

End.
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